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Lars Vogt has established himself as one of the leading 
musicians of our time. Born in the German town of Düren in 
1970, he first came to public attention when he won second 
prize at the 1990 Leeds International Piano Competition 
and has enjoyed a varied career for over thirty years. His 
versatility as an artist ranges from the music of Bach, Mozart 
and Beethoven, to the romantics Schumann, Brahms, 
Grieg, Tchaikovsky and Rachmaninov, through to 20th 
Century works such as the dazzling Lutoslawski concerto.

In addition to his high-profile career as a pianist, Lars Vogt 
appears regularly as a conductor and took up the mantle 
of Music Director of Orchestre de chambre de Paris in 
July 2020. In the 2021/22 season he will curate his own 
series with the orchestra in Theatre de Champs Elysée and 
Pierre Boulez Salle, as well as take the orchestra on tour. 
He also continues his relationship with the Royal Northern 
Sinfonia, now as a Principal Artistic Partner, following a 
very successful five-year tenure as Music Director. With 
the RNS he developed a strong international profile with 
concerts in Amsterdam, Vienna, Budapest and Istanbul, 
and regular visits to French and German summer festivals.

This season Lars also features as Artist in Residence with 
Deutsche Radio Philharmonie Saarbrucken Kaiserslautern 
both as conductor and pianist, and concerto engagements 
include the Royal Concertgebouw Orchestra and 
St Louis and Frankfurt Radio Symphony orchestras. 
Previous conducting collaborations include Zurich 
Chamber Orchestras, Camerata Salzburg, Deutsche 
Kammerphilharmonie Bremen, Hannover Opera Orchestra, 
Frankfurt Museumorchester, Warsaw Philharmonic, and 
the Sydney, Singapore and New Zealand symphony 
orchestras. In May 2019 he undertook a highly acclaimed 
tour of Germany and France leading the Mahler Chamber 
Orchestra with concerts in Berlin, Frankfurt and Paris.

During his prestigious career Lars has played with 
many of the world’s great orchestras including the 
Orchestre de Paris, Santa Cecilia Orchestra, Berliner 
Philharmoniker, Deutsches Symphonie-Orchester Berlin, 
Bayerischer Rundfunk Munich, Staatskapelle Dresden, 
Wiener Philharmoniker, London Philharmonic, London 
Symphony Orchestra, New York Philharmonic, Chicago 
Symphony, Philadelphia Orchestra, Boston Symphony 
and NHK Symphony. He has collaborated with some of 
the world’s most renowned conductors such as Claudio 
Abbado, Daniel Harding, Mariss Jansons, Paavo Järvi, 
Andris Nelsons, Sir Simon Rattle, Vladimir Jurowski 
and Robin Ticciati. His special relationship with the 
Berliner Philharmoniker has continued with regular 
collaborations following his appointment as their first 
ever “Pianist in Residence” in the 2003/4 season.
Lars enjoys a high profile as a chamber musician and 
in June 1998 he founded his own chamber festival 
in the village of Heimbach near Cologne. Known as 

Lars Vogt

Spannungen, the concerts take place in an art-nouveau 
hydro-electric power station. Its huge success has been 
marked by the release of several live recordings on the 
CAvi and EMI labels. In addition to Christian and Tanja 
Tetzlaff, Lars has enjoyed regular partnerships with 
colleagues such as Thomas Quasthoff, Ian Bostridge 
and Julian Pregardian and collaborates with actor 
KlausMaria Brandauer and comedian Konrad Beikircher.

An exponent of contemporary music, Lars works 
regularly with high-profile composers and has 
premiered works by Thomas Larcher, Erkki-Sven 
Tüür, Kryštof Mařatka and Volker David Kirchner. 

A prolific recording artist, Lars works closely with the 
label Ondine, with whom solo releases have included 
his Opus Klassik 2021 Award winning release of works 
by Janacek, and Bach’s Goldberg Variations which had 
unprecedented success in download charts. His orchestral 
recordings for Ondine with the Royal Northern Sinfonia 
of the complete Beethoven and Brahms concertos 
directed from the keyboard received wide critical 
acclaim. Chamber collaborations feature prominently 
in Lars’ discography and include Brahms, Mozart and 
Schumann sonatas with Christian Tetzlaff, as well as 
the GRAMMY nominated Brahms’ piano trios with Tanja 
Tetzlaff. In earlier years as an EMI recording artist, Lars 
made over ten discs with the label including with the 
Berliner Philharmoniker/Claudio Abbado and City of 
Birmingham Symphony Orchestra/Sir Simon Rattle. 

A passionate advocate of making music an essential 
life force in the community, in 2005 Lars established 
a major educational programme Rhapsody in School 
which brings his colleagues to schools across Germany 
and Austria, thereby connecting children with inspiring 
world-class musicians. He is also an accomplished 
and enthusiastic teacher and in 2013 was appointed 
Professor of Piano at the Hannover Conservatory of 
Music, succeeding Karl-Heinz Kämmerling, his former 
teacher and close friend. Lars lives in Nuremberg with 
his wife, the violinist Anna Reszniak, and his family.

Janáček Piano Sonata No.1 X.1905 ‘The Street’ 

Mozart Piano Sonata No. 13 in B-flat major K.333 

Beethoven Piano Sonata No.29 in B-flat major 
Op.106 ‘Hammerklavier’



Leoš Janácek (1854 – 1928)

Sonata 1.X.1905 ‘From the Street’
Předtucha (The Presentiment): Con moto - Smrt (The Death): Adagio

The musical world owes an enormous 
debt to pianist Ludmila Tučková for 
rescuing this extraordinary sonata 
from oblivion. 

Leoš Janáček, based in Brno, was 
a fervent Moravian nationalist and 
despised Austro-Hungarian rule over 
the Czech minority. Unrest in Brno 
reached a crisis point in 1905 when 
demands for a Czech university in 
the city were vigorously resisted. On 
October 1, when a Czech protest took 
a stand on the steps of Beseda House, 
Brno’s civic forum and arts centre, the 
factions clashed and the authorities 
sent in the troops. As a result, a 
20-year-old Czech joiner’s apprentice 
died from a bayonet wound. 

In distress and outrage at the killing, 
Janáček immediately began work on 
a three-movement composition to 
commemorate the day of the protest, 
giving it the title Sonata 1.X.1905: From 
the Street. 

He headed the score with an 
inscription: ‘The white marble of the 
steps / of the Beseda House . . . / here 
the bloodied worker / František Pavlík 
falls . . . /He only came to plead for a 
university / – and was struck down by 
brutal murderers.’ 

The first performance was organised 
by the city’s Friends of the Arts Club 
in January the following year with 
Ludmila Tučková as the soloist – but 
all was not well.  

Janáček was plagued with self-doubt 
and, during a rehearsal, snatched the 
score from Tučková’s piano, ripped out 
the pages of the third movement – 
believed to have been a funeral march 
– and set fire to them. 

The premiere performance of the 
remaining two movements went 
ahead without incident, but Janáček’s 
despair intensified and shortly 
afterwards he tore up the score and 
flung its sheets into the Vltava river. 
Remorse over his rash action soon set 
in, and Janáček wryly noted that the 
remnants of his sonata ‘did not want to 
sink – the pages bulged and floated 
on the water like white swans’. 
Now let’s hear it for Ludmila Tučková 
. . .   

Understandably alarmed at having the 
sonata’s third section burned before 
her eyes, this former pupil of Janáček’s 
had secretly made a copy of the 
remaining two movements. 

It wasn’t until 1924, the year of 
Janáček’s 70th birthday, that 
Tučková plucked up enough 
courage to confess her impulsive 
but heroic action to the composer. 
To the satisfaction of all parties, 
the astonished Janáček agreed to 
publication and performance of 
Tučková’s copy of the sonata, the one 
he’d condemned to a sorry, and soggy, 
end 18 years previously. 

staccato
In Italian, ‘detached’. Playing a 
note in a way that shortens its 
normal value, so detaching it 
from the one that follows, to add 
dramatic emphasis.

The Sonata 1.X.1905 was an instinctive 
response to an atrocity, but its music 
also can’t fail to reflect the political 
turbulence within the Moravian region 
at the turn of the 20th century that so 
dominated the composer’s thoughts. 

The Presentiment movement opens 
lyrically and freely, and there are 
hesitant staccato gestures that 
might suggest spontaneity as much 
as carefully controlled passionate 
expression, but stormier passages 
introduce a mood of anxiety that is 
destined for a sparse and sombre 
epilogue. 

The Death second movement 
begins as a quiet meditation with 
the occasional anguished inflection. 
Emotions become more intense and 
angry at mid-point, but, as if sensing 
the futility of such a response in the 
face of brutal intransigence, Janáček 
ends his sonata in quiet resignation.

© Richard C Yates



Ludwig Van Beethoven (1770 - 1827)

Piano Sonata No.29 in B flat major, Op.106 ‘Hammerklavier’
Allegro - Scherzo: Assai vivace - Adagio sostenuto - Introduzione: Largo; Fuga: Allegro risoluto

This mighty work was created 
for Beethoven’s most loyal and 
generous patron, Archduke Rudolf, 
begun during the summer of 1817 
and completed in the late autumn 
of 1818. It represents for Beethoven 
the beginning of a revitalised period 
in which he began to re-examine 
traditional forms and throw fresh 
light on musical expression from 
a much earlier age, in particular 
modal harmonies and that towering 
achievement of Johann Sebastian 
Bach, the fugue.  

The ‘Great Sonata’ is arguably the 
most technically challenging ever 
written; and certainly, at a length of 
more than three-quarters of an hour 
through four movements, it demands 
from the soloist intense concentration 
as well as the stamina of a marathon 
runner. 

The sonata’s title translates as 
‘hammer-keyboard’, the German term 
specifying the more recent pianoforte, 
as opposed to the plucked-string 
harpsichord that many sheet-
music publishers were still keen to 
accommodate. Those same publishers 
were well aware of the significance of 
this latest wonder from their wayward 
composer, hailing it as a work that 
“excels above all other creations of this 
master, not only through its most rich 
and grand fantasy but also in regard 
to artistic perfection and sustained 
style, and will mark a new period in 
Beethoven’s pianoforte works”. 

The composer’s artistic endeavours 
were considerably boosted in early 
1818 thanks to the arrival of a gift from 
London piano manufacturer Thomas 
Broadwood: a top-of-the-range 
mahogany-framed grand piano. This 
opened up new opportunities through 
its keyboard range of six octaves and 
facility for tonal shading. In expectation 
of its delivery a grateful Beethoven 
wrote to Broadwood: “I shall look upon 
it as an altar on which I shall place the 
most beautiful offerings of my spirit to 
the divine Apollo”. 

There’s a forceful opening to the 
Allegro first movement through a 
bold fanfare-like theme, which some 
scholars say represents the words 
“Vivat, vivat Rudolphus!” in tribute to 

Beethoven’s aristocratic benefactor. 
This prompts a gentle and lyrical, 
though not intimidated, reply before 
the fortissimo theme returns. Such a 
call-and-response pattern becomes 
the foundation of the movement’s 
lively conversation. In pianistic terms 
the interval of the third is fundamental 
to this movement - and beyond, with 
the cadence of the ‘descending third’ 
becoming a pivotal characteristic 
of the sonata’s development. This 
movement also offers a foretaste of 
the gargantuan fugue that will be the 
sonata’s climax. In this instance the 
fanfare theme is held fast in the many-
voiced transformation process with 
the grip only relaxed in the final bars. 

The tension lifts in the short Assai 
vivace - very lively - Scherzo that 
follows. Here the mood, drawing 
upon the fanfare theme in 3/4 time, 
is playful and optimistic with only 
the thunder cloud of its trio casting a 
fleeting shadow. 

At around 25 minutes the Adagio 
sostenuto slow movement in F sharp 
minor exceeds the length of many of 
the early sonatas. The German pianist 
Wilhelm Kempff (1895-1991) described 
it as “the most magnificent monologue 
Beethoven ever wrote”. Essentially 
a set of variations, it is intensely 
introspective, struggling to articulate 
a paralysing sorrow yet unable to 
stimulate forward momentum by 
means of musical narrative, apart from 
the occasional, momentary swell of 
emotion. Beethoven instructs the use 
of the piano’s soft pedal for this muted, 
sustained and tender contemplation. 

Worlds within worlds are discovered 
and explored in the breathtaking 
last chapter of the Hammerklavier 
sonata. It begins with a Largo slow 
introduction that acts as a transition 
from the previous movement towards 
the foothills of the formidable fugal 
mountain that’s looming on the 
horizon. Beethoven’s close study of 
Johannes Sebastian Bach’s renowned 
collection of preludes and fugues in 
all major and minor keys, published as 
The Well-Tempered Clavier, had proved 
its worth.  

At its most basic, a fugue involves 
a short opening subject taken up 

arrival
The piano was packed in a tin 
and timber case, shipped from 
London to Trieste, hauled by 
horses and mules over the Alps, 
and then along 360 miles of cart 
tracks to Vienna - free of any 
charge to Beethoven. 

Rudolph
Beethoven dedicated several 
other works to his one-time 
pupil Archduke Rudolph (1788-
1831), a son of Emperor Leopold 
II. These included the Missa 
Solemnis, the ‘Emperor’ Piano 
Concerto No.5 and the Archduke 
Trio.

successively by a number of imitating 
‘voices’. The exposition of the fugue 
is arrived at once all the voices have 
entered with their statements of the 
subject, then typically an ‘episode’ 
or connecting passage - usually a 
development of something that’s 
appeared in the exposition - leads to 
another entry, or series of entries, of 
the subject, and so on until the end of 
the fugue, with entries and episodes 
alternating. 

Here, Beethoven lets a massive fugue 
off the leash, instructing that it should 
be “in three voices, with some licence”.  
In allowing himself such a free hand 
he boldly launches an expedition into 
new and daunting territory, one that 
will test piano and practitioner to the 
very limit.  

Beethoven had enough foresight to 
realise he’d created something that 
would shake the musical world to its 
foundations. “Now you have a sonata 
that will keep the pianists busy when it 
is played 50 years hence,” he proudly 
informed his publisher. 
Underestimated by the best part of 
two centuries - so far!

© Richard C Yates



2020-23 Crisis, 
Recovery 
and Renaissance 
campaign
The Covid-19 pandemic has created 
a financial emergency for Sage 
Gateshead. In 2020/21. 80% of our 
income was affected, and we had 
to adapt our organisation. We have 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our sincerest thanks to you all.

Looking ahead, the impact of the 
pandemic will be felt deeply. We are 
determined to play a proactive role 
in our region’s recovery. Meanwhile, 
operational and financial challenges 
continue, with our box office and 
trading income set to be half of that in 
a pre-Covid year. This year, we again 
need to raise £1 million through our 
Crisis, Recovery and Renaissance 
campaign, to ensure we can continue 
to share world-class music by 
artists from all genres, support our 
communities’ health and wellbeing, 
and create vital artist development 
and inspiring educational 
opportunities. If you’d like to help Sage 
Gateshead, please donate online on 
www.sagegatehead.com/support or 
get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Ambache Trust, The Barbour Foundation, Barclays 100x100 UK COVID-19 
Community Relief Fund, Community Foundation Tyne & Wear and 
Northumberland, Esmée Fairbairn Foundation, Foyle Foundation, Garfield 
Weston Foundation, The Hadrian Trust, The John Horseman Trust, Kavli Trust, 
The Marchus Trust, Netherton Park Trust, The Percy Hedley 1990 Charitable Trust, 
PRS Foundation, Roy and Pixie Baker Charitable Trust, Sir James Knott Trust, St 
Nicholas’ Educational Trust, Vardy Foundation, W A Handley Charity Trust, 
Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, Isis Property Services, Northern Elevator, 
Pioneer Foodservice, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners

Henry Colbeck



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

English Concert: 
Serse (Xerxes)
Wednesday 25 May
7pm | Sage One

RNS: The French Connection
Friday 27 May
7.30pm | Sage One

Newcastle Chamber Music 
Society: Škampa Quartet
Saturday 28 May
7.30pm | Sage Two

RNS: Season Closing Concert
Saturday 11 June
7.30pm | Sage One 
& Streamed Live

Opera North: Parsifal
Saturday 18 June
4pm | Sage One 


