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Please ensure that all mobile phones and pagers are turned off. 
Photography and recording are strictly prohibited during performances. 
Our great acoustic means that even slight sounds can seem much louder. 
If you could help us to minimise unnecessary noise levels that may be 
disturbing to other patrons, such as crackling sweet wrappers, we’d really 
appreciate it. 

If you are suffering from a cough or cold, feel free to ask one of our 
Customer Experience Team members to reseat you close to the doors in 
case you need to leave the hall.

Maria Włoszczowska director/violin

Alasdair Beatson piano

Royal Northern Sinfonia

Mendelssohn String Symphony No.10            
in B minor 

Strauss Serenade for Winds, Op.7 

Schumann/Brahms Faschingsschwank 
aus Wien Op.26 / Liebesliederwalzer Op.52 

Interval

Webern Langsamer Satz 

Schubert/Liszt Wanderer Fantasy 

Royal Northern Sinfonia, orchestra of Sage Gateshead, is 
the UK’s only full-time chamber orchestra. Founded in 1958, 
RNS has built a worldwide reputation for the North East 
through the quality of its music-making and the immediacy 
of the connections the musicians make with audiences.

The orchestra regularly flies the flag for the region at 
major festivals, including the BBC Proms, most recently 
performing Handel’s Water Music at Stage @theDock in Hull 
– the first Prom performed outside of London since 1930. 
They appear frequently at venues and festivals in Europe, 
including La folle journée in Nantes. In recent seasons they 
have toured to Vienna, Budapest, Istanbul and Tokyo.
RNS has worked with many international conductors and 
soloists including Christian Tetzlaff, Sir Roger Norrington, Paul 
McCreesh, Jess Gillam, Nicholas McGegan, Mahan Esfahani, 
Viktoria Mullova and Jessica Cottis, and also collaborated 
with leading popular voices such as Sting, Ben Folds, 
John Grant, Mercury Rev, Field Music and Maxïmo Park.

RNS has commissioned new music by David 
Lang, John Casken, Tansy Davies, Errollyn Wallen 
and James Weeks amongst others, and runs an 
annual Young Composers Competition.
In order to engage with the widest possible range of artists 
and audience, in 2018 RNS founded its inclusive ensemble 
RNS Moves, and also increasingly programmes accessible 
and relaxed performances throughout the season.

RNS has always been actively involved in local communities 
and in education. The orchestra regularly performs across 
the region in Kendal, Middlesbrough, Carlisle, Berwick and 
Sunderland. Musicians support young people learning 
musical instruments through Sage Gateshead’s Centre 
for Advance Training and through In Harmony Newcastle 
Gateshead.

Royal Northern 
Sinfonia
Dinis Sousa Principal Conductor
Thomas Zehetmair Conductor Laureate
Lars Vogt, Julian Rachlin Principal Artistic Partners

royalnorthernsinfonia

RNSinfonia
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Polish violinist Maria Włoszczowska enjoys a varied career 
as a soloist, chamber musician, guest concertmaster and 
director. She is recognised for her versatile musicianship, 
having won the First Prize and Audience Prize at the XXI 
Leipzig International Johann Sebastian Bach Competition 
in 2018, as well as numerous prizes at the XV International 
Henryk Wieniawski Violin Competition. In June 2021 she 
was appointed Leader of the Royal Northern Sinfonia.

The 2021/22 season sees engagements including projects 
leading and directing the RNS, guest-leading the Chamber 
Orchestra of Europe, Kammerphilharmonie Bremen and 
the Scottish Chamber Orchestra, violin concertos by 
Korngold and Bruch, a recital and chamber music concert 
at the Wigmore Hall, performances at chamber music 
festivals including Musikdorf Ernen in Switzerland, IMS 
Prussia Cove, Lammermuir Festival, Festival Resonances in 
Belgium, North York Moors Festival, Lewes Chamber Music 
Festival, as well as chamber concerts around Scotland.

Maria gave her debut recital at the Wigmore Hall with 
pianist Alasdair Beatson in 2016. She has appeared as 
soloist with several international ensembles since, including 
the Royal Northern Sinfonia, Janáček Philharmonic 
Ostrava, Concerto Budapest, Pauliner Barockensemble 
and several of Poland’s symphonic and chamber 
orchestras. She regularly performs at festivals around 
Europe where her chamber music partners have included 
Jeremy Denk, Steven Osborne, Robert Levin, Philippe 
Graffin, Nobuko Imai, Amy Norrington, Paolo Giacometti, 
Bengt Forsberg, Alasdair Beatson, Dinis Sousa, Susan 
Tomes and the Doric String Quartet amongst others.

Recipient of the Royal Philharmonic Society’s Emily 
Anderson Prize, the Hattori Foundation Senior Award and 
Poland’s Minister of Culture and National Heritage Prize, she 
based herself in the UK after studying at the Conservatoire 
Royal de Bruxelles with Leonid Kerbel, the Royal Academy 
of Music in London and completing her studies at the 
Guildhall School of Music and Drama with Hungarian 
violinist and conductor András Keller. During her study years 
in London she also worked extensively with Sophia Rahman 
and eventually joining her in mentoring promising young 
players and chamber groups, both privately and as part of 
the University of Limerick Master of Music Department.

Maria plays on a violin by Tomasso Balestrieri.

Maria Włoszczowska
Director/Violin



Scottish pianist Alasdair Beatson works prolifically as 
soloist and chamber musician. Despite the shadow of 
Covid, Alasdair has kept busy during 2020/21, playing 
several times at Wigmore Hall, recording multiple 
concerts for BBC Radio 3 alongside Alina Ibragimova, 
Aleksei Kiseliov and the Nash Ensemble, and joining 
Royal Northern Sinfonia as concerto soloist. 

Alasdair is renowned as a sincere musician and intrepid 
programmer. Alongside a particular affinity with the 
classical repertoire and the music of Schumann and 
Fauré, he often explores the more exotic: Catoire, Pierné, 
Thuille; Debussy’s Jeux (in the composer’s arrangement 
for solo piano); Ligeti Horn Trio, Harrison Birtwistle’s 
Harrison’s Clocks; and Thomas Adès Piano Quintet. His 
concerto repertoire includes works of Bach, Bartok, 
Fauré, Hans Abrahamsen, Hindemith, Mozart, Sally 
Beamish, Stravinsky, and Messiaen. In recent years he 
has appeared with Britten Sinfonia, Moscow Virtuosi, 
Scottish Chamber Orchestra, Scottish Ensemble, 
Royal Scottish National Orchestra, Sønderjyllands 
Symphony Orchestra and Tapiola Sinfonietta.

Two new recordings are released in Spring 2021: 3 
Beethoven sonatas for violin and fortepiano with Viktoria 
Mullova on Onyx, and a solo piano recital Aus Wien 
on Pentatone. These join an acclaimed discography 
of numerous solo and chamber recordings, on 
modern and period pianos, on BIS, Claves, Champs 
Hill, Evil Penguin, Pentatone and SOMM labels.

A regular participant at the open chamber music at 
IMS Prussia Cove, Alasdair took part in their tours of 
2007 and 2011, and collected the 2008 RPS Award for 
Chamber Music on their behalf. He has enjoyed working 
closely with composers George Benjamin, Harrison 
Birtwistle, Cheryl Frances-Hoad, and Heinz Holliger. 
Future plans include the first performances of a new 
piano concerto, written for him by Helena Winkelman.

Alasdair was a student of John Blakely at the Royal 
College of Music, London, and Menahem Pressler 
at Indiana University. He teaches solo piano at Royal 
Birmingham Conservatoire, and regularly mentors 
for the London-based Chamber Studio. From 2012 
to 2018 Alasdair was founder and artistic director of 
Musique à Marsac, and since 2019 is co-artistic director 
of the Swiss chamber music festival at Ernen.

Alasdair Beatson
Piano



The Orchestra

Trumpet

Richard Martin 
Marion Craig 
The Norris Chair

Trombone

Gary Macphee
Wizz Bateman 
Alex Kelly
 

Timpani

Jude Carlton

Cello

Steffan Morris 
The Share Family Chair
James Craig 
The Barnabas Chair
Gabriel Waite 
The Manning Chair
Gemma Kost

Double Bass

Philip Nelson 
The Anonymous Chair
Siân Hicks
The June and Vic  
Middleton Chair

Flute

Charlotte Ashton
Helena Gourd

Oboe

Stella McCracken
Michael O’Donnell 
The Sylvia Fuller Chair

Principal Partners
support the work
of Royal Northern
Sinfonia through an
association with one of
the orchestra’s Section
Leaders, Principal or 
Sub-Principal
Chairs. If you would
like more information,
please contact Natalie
Heath, Development 
Manager on 
0191 443 5038.
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Clarinet

The Bragg Family Chairs
Cristina Mateo
Jessica Lee

Bassoon

Stephen Reay 
The Pyman Family Chair 
Luke Tucker

Contrbassoon

Lawrence O'Donnell

Horn

Peter Francomb 
The Friends of Royal 
Northern Sinfonia Chair
Jenny Cox
Dave Tollington
Peter Richards

First Violin

Maria Wloszczowska
The Huntington Chair
Kyra Humphreys 
The Christine Swales Chair
Beatrice Phillips
Iona Brown 
The Voigt Chair
Jane Nossek 
The Anonymous Chair
Sarah Roberts 
The Paula Cowley Chair
Dániel Mészöly

Second Violin

Eva Aronian
The Bucknill Chair
Sophie Appleton
Alanna Tonetti-Tieppo
Ed McCullagh
Martin Lissola
Jens Lynen

Viola

Michael Gerrard 
The Rossiter Family Chair
Malcolm Critten 
The Merle Rewcastle Chair
James Slater
The Rose Hajek Chair
Tegwen Jones 
The Skews Family Chair



Felix Mendelssohn-Bartholdy (1809 – 1847)

Richard Strauss (1864 – 1949)

String Symphony No.10 in B minor
Adagio – Allegro - Presto

Serenade for winds, Op.7

Mendelssohn’s playing was to him 
what flying is to a bird. No-one wonders 
why a lark flies; it is inconceivable 
without that power. In the same way, 
Mendelssohn played because it was his 
nature. 

Mendelssohn’s great friend 
Ferdinand Hiller was remembering 
Mendelssohn’s skill as a pianist – but 
he might have been talking about 
any aspect of his artistry. By his early 
teens, Mendelssohn handled the 
violin and viola with equal flair in his 
family’s Sunday afternoon chamber 
music sessions. “He might become a 
great violin player” wrote his teacher 
Carl Zelter to Goethe soon after Felix’s 
fourteenth birthday. “He never touched 
a string instrument the whole year 
round” recalled Hiller years later in 
1839, “but if he wanted to, he could do 
it – as he could most other things”. 

Richard Strauss had a happy boyhood. 
His father Franz was the principal horn 
of the Bavarian Court Opera, and his 
mother was an heiress of the Pschorrs, 
a wealthy Munich brewing family. 
Childhood, recalled his sister Johanna, 
was a time of “days out in the valleys 
and peaks, then coffee with whipped 
cream and little cakes…innumerable 
joys and freedom.” Their extended 
family was cultured and well-
connected, and as soon as Richard 
showed any musical talent, they 
swung into action. A proud uncle paid 
for his Festmarsch Op.1 to be issued by 
the publisher Breitkopf & Härtel for his 
17th birthday. 

But there was one influential musician 
whom neither the Strausses nor the 
Pschorrs could square: the conductor 
Hans von Bülow, son-in-law of Liszt, 
close associate of Richard Wagner, 

By the time he was 14, though it 
must already have been clear that 
Felix was destined for greater things. 
Friends and family gathered each 
Sunday at the Mendelssohn’s family 
home in Berlin to play in a small 
orchestra, and between the ages of 
twelve and fourteen Felix wrote 13 
short symphonies for them to play 
together – testing his compositional 
skills in what we might think of as 
a uniquely friendly and supportive 
workshop environment. This startlingly 
powerful single-movement is all that 
survives of what was almost certainly 
a three-movement work, dated 18th 
May 1823. Even on its own, it’s hard 
to know what’s more impressive: the 
intense, melancholy atmosphere of 
the introductory Adagio, the effortless 
command of classical form in the 
headlong Allegro, or the incredibly 
sonorous, varied and transparent 

and director of the superb Meiningen 
Court Orchestra. Franz Strauss 
detested Wagner and had quarrelled 
bitterly with Bülow. But for all his 
forbidding reputation, Bülow was 
a supremely perceptive and open-
minded musician. In 1881 at the age of 
17, Strauss wrote a single movement 
Serenade for thirteen wind instruments 
(essentially a standard orchestral wind 
section plus contrabassoon and four 
horns). It had the elegance and clarity 
of Mozart, the romantic warmth of 
Brahms and something else besides 
– a sense of colour, and a playful 
(if courteous) wit that was entirely 
Strauss’s own. 

Its freshness struck a chord. It was 
performed in Dresden, then Berlin 
and finally, in February 1883, by the 
Meiningen Orchestra under Bülow’s 
colleague Franz Mannstädt. Bülow 

string textures throughout the work, 
which reach their pinnacle in the 
torrential Presto coda. This is music 
that’s as exhilarating to play as it is to 
listen to: and we can be sure that Felix 
Mendelssohn, three months after his 
fourteenth birthday, knew that. 

© Richard Bratby

heard it and within 12 months, he 
had invited Richard Strauss, then 
just 21, to become his successor at 
Meiningen. For the rest of his career, 
Strauss gave as his profession the 
title that he acquired from Bülow in 
November 1885: Kapellmeister. As for 
the Serenade that launched his career: 
well, hear for yourself. 

© Richard Bratby



Robert Schumann (1810 – 1856)

Johannes Brahms (1833 – 1897) (arr. F. Hermann for string orchestra)

Faschingsschwank aus Wien, Op.26

Liebeslieder Waltzes, Op.52

Around midday on 30th September 
1853, the 20-year old Johannes 
Brahms arrived for the first time, 
unannounced, at the Dusseldorf 
home of Robert and Clara Schumann. 
They welcomed him wholeheartedly 
- "Visit from Brahms, a genius" noted 
Robert in his diary. That knock on the 
door would change the course of 
19th century music. The Schumanns 
would treat Johannes almost as an 
adopted son, and Robert’s creative 
example – of an artist deeply 
immersed in German romanticism 
who followed no vision but his own – 
helped Brahms to find his own voice. 
The trio’s shared tragedy – as Robert 
succumbed to mental illness and an 
early death, leaving Brahms to grapple 
with an impossible (and probably 
unconsummated) love for Clara – 
played out for the rest of their lives. 

But today Robert and Johannes are 
united again, to converse under 
happier skies as friends, as fellow-
dreamers, and as artists who knew 
what it was to seize the cup of life 
and savour every drop. The setting, 
in each case is Vienna. Neither man 
was born there: Schuman was a Saxon 
from Zwickau, and Brahms was raised 
in the raw sea breezes and Hanseatic 
culture of Hamburg. Like many 
northern Europeans, they cherished 
dreams of the Catholic south, and of 
the Austrian capital as an easy-going, 
cosmopolitan city of music. Schumann 
paid repeated visits to Vienna, often 
in pursuit of the legacy of his beloved 
Schubert. Brahms moved there in 1863 

and would stay for the rest of his life. 
Schumann wrote his tribute to the city 
in 1839 at the age of 28: at the height 
of his artistic ambition and deeply, 
impetuously in love with his future wife 
Clara Wieck. Brahms, too, was only 33 
when he wrote his Liebeslieder Waltzes 
– he still had the long, golden hair that 
had so captivated the Schumanns. 
(He didn’t acquire his beard until 
1878). These are young men’s pieces, 
dealing with young men’s dreams.

In Schumann’s case, those dreams 
were radical: he’d moved to Vienna 
the previous autumn (1838) hoping 
to build a career in the city, but had 
been disappointed by the repressive 
and conservative political climate. 
Faschingsschwank aus Wien means 
“Carnival Pranks from Vienna” and one 
of the “pranks” we can still hear is a 
quote from the French revolutionary 
anthem La Marseillaise – then banned 
in Vienna. Schumann stayed until the 
end of the 1839 carnival season, and 
wrote the first four movements in 
Vienna, with the imposing finale being 
completed back home in Leipzig. And 
for all the fantasy, impulsiveness and 
colour of this ebullient work, it still 
wears a carnival mask. Outwardly a 
suite of piano miniatures, Schumann 
described it in private as a “grand 
sonata”. His creative ambitions were 
starting to boil over.

If Schumann was (as ever) in poetic 
rebellion, Brahms’s Liebeslieder 
Waltzes are…well, the clue’s in the title. 
They’re simultaneously lovesongs, 

waltzes, and lovesongs to the waltz – 
the lilting, effortlessly seductive dance 
that was already (in the hands of 
Johann Strauss II, who Brahms revered 
both as a genius and a personal 
friend) becoming the definitive sound 
of Vienna. Originally created in 1869 
for pianos and small vocal ensemble, 
and setting light romantic verses 
by Georg Friedrich Daumer, this 
version for string orchestra leaves 
only the musical meaning: Brahms 
isn’t rebelling against Vienna, but 
sinking lovingly into its arms. In the 
sequence performed today, four of 
the 18 waltzes serve as tender, playful 
orchestral interludes between the five 
movements of Schumann’s utterly 
individual masterpiece – played, as he 
intended, on the piano. 

© Richard Bratby 

Schumann: No.1, Allegro
Brahms: No.3
Schumann: No.2, Romanze
Brahms: No.7
Schumann: No.3, Scherzino
Brahms: No.12
Schumann: No.4, Intermezzo
Brahms: No.14
Schumann: No.5, Finale



Anton Webern (1883 – 1945)

Langsamer Satz

It may come as a surprise to learn of a 
gentler side to the creative genius of 
Anton Webern, the Vienna-born enfant 
terrible who drove composition to its 
extremes in the early years of the 20th 
century and helped change the face 
of “serious” music forever.

Gentler? Well, Anton was young at the 
time he wrote Langsamer Setz - and 
he was in love. 

It was 1905 and he was not yet fully 
under the spell of his tutor Arnold 
Schoenberg with whom, in the 
company of fellow pupil Alban Berg, 
he would very soon help shake the 
music world down to the bedrock. 
Their so-called Second Viennese 
School would throw out the rule-
book and replace traditional melodic, 
harmonic and tonal practice with 
a system that established a set of 
intervals involving all 12 notes, or 
tones, of the chromatic scale to be 
used in a particular order. Webern 
was destined to take Schoenberg’s 
“12-tone” technique much further 
forward with regard to instrumental 
involvement, creating what became 
known as serialism.

Webern’s legacy was inherited by a 
number of composers in the latter half 
of the century - Karlheinz Stockhausen 
and Pierre Boulez especially - but as 
yet the music-loving public at large 
has not felt able to warmly embrace 
his stark and astringent pieces.

Langsamer Satz is a tonal work and 
may change some perceptions, 
particularly when one considers it was 
written towards the tail-end of late 
Romanticism, a period characterised 
by the later works of Brahms and 
Wagner through to Richard Strauss 
and Mahler.

The 21-year-old was enjoying a hiking 
holiday in Lower Austria with the girl 
who was later to become his wife, his 
cousin Wilhelmine Mörtl, when the 
idea for the work occurred to him. 
Webern’s ecstatic mood is vividly 
recorded in his diary: “To walk forever 
like this among the flowers with my 
dearest beside me, to feel oneself 
so entirely at one with the Universe, 
without care, free as the lark in the 
sky above - Oh what splendour! When 
night fell the sky shed bitter tears, but 
I wandered with her along a road. A 
coat protected the two of us. Our love 
rose to infinite heights and filled the 
Universe. Two souls were enraptured.”

Moving on to the United States in the 
1960s, the renowned Webern scholar 
Hans Moldenhauer brought to light 
a number of manuscripts, including 
that for the Langsamer Satz. As its title 
implies - German for “slow movement” 
- this was intended to be part of a 
string quartet. Webern began writing it 
as such in 1905 but never completed 
the work.

The University of Washington String 
Quartet gave the world premiere of 
Langsamer Satz in its original chamber 
music form in Seattle in May 1962, and 
an arrangement for string orchestra by 
Seattle Symphony conductor Gerard 
Schwarz followed in 1992. 

© Richard C Yates

Moldenhauer
Hans Moldenhauer (1906-1987) 
emigrated from Germany to the 
United States in 1938, eventually 
living in Spokane, Washington 
state. It was there he established 
an extensive musical archive and 
organised several international 
festivals of Webern’s music.

DID YOU KNOW?
While staying at the house of 
his daughter in the mountains 
near Salzburg towards the end 
of the Second World War, Anton 
Webern stepped out into the 
night for a breath of air and a 
quick smoke - unaware that 
occupying American soldiers 
were arriving at that moment to 
arrest his son-in-law over black 
market dealings. As Webern lit 
up, a GI spotted the flame - and 
shot the composer dead.



Franz Schubert (arr. Franz Liszt)

Fantasy in C, D.760 ‘Wanderer’
Allegro con fuoco ma non troppo - Adagio - Presto - Allegro

In November 1822, Schubert took a 
phrase and a rhythm from his setting 
of Goethe’s Der Wanderer (1816) 
and let them flower into a single-
movement piano sonata of majestic 
sweep and glittering virtuosity. 
True, he didn’t call it a sonata, but 
the Wanderer Fantasy falls into four 
interlinked movements, complete with 
scherzo and trio and fugal finale, and 
suggests worlds only remotely implied 
in the original song, with its distant 
mountains and valleys. Schubert told 
friends that the Fantasy was written 
to commission for “a certain wealthy 
gentleman”: in fact, its dedicatee 
was Emmanuel Karl von Liebenberg, 
a piano pupil of Johann Nepomuk 
Hummel. And it’s tailored so well to 
Hummel’s dazzling brand of pianism 
that Schubert himself was supposedly 
unable to play it right through. (“Let 
the devil play the stuff!” he’s reported 
to have cried as he leapt, defeated, 
from the piano stool). 

It presented little challenge, of course, 
to Franz Liszt, who produced no 
fewer than three separate revisions 
of the work between 1851 and 1868, 
including a heavily-rewritten solo 
version, and a version for two pianos. 
But none went quite as far as this 
version, dating from 1851, which adds 
an orchestra to convert the Fantasy 
into a full-scale romantic piano 
concerto. The first movement, in its 
orchestral garb, is by turns brilliant 
and tempestuous, before moving into 
poetry, romance and (naturally) high 
drama. “In his larger forms, Schubert 
is a wanderer” writes Alfred Brendel. 
“He likes to move at the edge of 
the precipice, and does so with the 
assurance of a sleepwalker”. Liszt’s 
orchestration, with its natural flair for 
the dramatic, pulls it back into the 
realm of the waking – but with piano 
writing of such fantasy and sweep, it 
seems the most natural thing in the 
world that it should be crowned, at the 
last, with jubilant trumpets. 

© Richard Bratby



2020-23 Crisis, 
Recovery 
and Renaissance 
campaign
The Covid-19 pandemic has created 
a financial emergency for Sage 
Gateshead. In 2020/21. 80% of our 
income was affected, and we had 
to adapt our organisation. We have 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our sincerest thanks to you all.

Looking ahead, the impact of the 
pandemic will be felt deeply. We are 
determined to play a proactive role 
in our region’s recovery. Meanwhile, 
operational and financial challenges 
continue, with our box office and 
trading income set to be half of that in 
a pre-Covid year. This year, we again 
need to raise £1 million through our 
Crisis, Recovery and Renaissance 
campaign, to ensure we can continue 
to share world-class music by 
artists from all genres, support our 
communities’ health and wellbeing, 
and create vital artist development 
and inspiring educational 
opportunities. If you’d like to help Sage 
Gateshead, please donate online on 
www.sagegatehead.com/support or 
get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Ambache Trust, The Barbour Foundation, Barclays 100x100 UK COVID-19 
Community Relief Fund, Community Foundation Tyne & Wear and 
Northumberland, Esmée Fairbairn Foundation, Foyle Foundation, Garfield 
Weston Foundation, The Hadrian Trust, The John Horseman Trust, Kavli Trust, 
The Marchus Trust, Netherton Park Trust, The Percy Hedley 1990 Charitable Trust, 
PRS Foundation, Roy and Pixie Baker Charitable Trust, Sir James Knott Trust, St 
Nicholas’ Educational Trust, Vardy Foundation, W A Handley Charity Trust, 
Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, Isis Property Services, Northern Elevator, 
Pioneer Foodservice, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners

Henry Colbeck



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

Vienna Chamber Music Trail
Monday 2 May
12pm, 2pm & 4pm

RNS: Vogt Plays Mozart
Friday 13 May
7.30pm | Sage One

Piano Greats: Lars Vogt
Sunday 15 May
7.30pm | Sage One

RNS: The French Connection
Friday 27 May
7.30pm | Sage One

RNS: Season Closing Concert
Saturday 11 June
7.30pm | Sage One
& Streamed Live  


