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Please ensure that all mobile phones and 
pagers are turned off. Photography and 
recording are strictly prohibited during 
performances. Our great acoustic means that 
even slight sounds can seem much louder. If 
you could help us to minimise unnecessary 
noise levels that may be disturbing to other 
patrons, such as crackling sweet wrappers, 
we’d really appreciate it. 

If you are suffering from a cough or cold, feel 
free to ask one of our Customer Experience 
Team members to reseat you close to the 
doors in case you need to leave the hall.

Thomas Zehetmair conductor/violin

Ruth Killius viola

Royal Northern Sinfonia

Ravel Le Tombeau de Couperin

Mozart Sinfonia Concertante for Violin                      
and Viola in E-flat major

Interval

Mozart Entr’actes from Thamos, King of Egypt

Saint-Saëns Symphony No.2 in A minor

Royal Northern Sinfonia, orchestra 
of Sage Gateshead, is the UK’s only 
full-time chamber orchestra. Founded 
in 1958, RNS has built a worldwide 
reputation for the North East through 
the quality of its music-making and 
the immediacy of the connections 
the musicians make with audiences.

The orchestra regularly flies the 
flag for the region at major festivals, 
including the BBC Proms, most 
recently performing Handel’s Water 
Music at Stage @theDock in 
Hull – the first Prom performed 
outside of London since 1930. They 
appear frequently at venues and 
festivals in Europe, including La 
folle journée in Nantes. In recent 
seasons they have toured to Vienna, 
Budapest, Istanbul and Tokyo.
RNS has worked with many 
international conductors and soloists 
including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess 
Gillam, Nicholas McGegan, Mahan 

Esfahani, Viktoria Mullova and Jessica 
Cottis, and also collaborated with 
leading popular voices such as Sting, 
Ben Folds, John Grant, Mercury Rev, 
Field Music and Maxïmo Park.

RNS has commissioned new music 
by David Lang, John Casken, 
Tansy Davies, Errollyn Wallen 
and James Weeks amongst 
others, and runs an annual Young 
Composers Competition.
In order to engage with the widest 
possible range of artists and 
audience, in 2018 RNS founded its 
inclusive ensemble RNS Moves, 
and also increasingly programmes 
accessible and relaxed performances 
throughout the season.

RNS has always been actively 
involved in local communities and in 
education. The orchestra regularly 
performs across the region in Kendal, 
Middlesbrough, Carlisle, Berwick and 
Sunderland. Musicians support young 

Royal Northern Sinfonia
Dinis Sousa Principal Conductor
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Lars Vogt, Julian Rachlin Principal Artistic Partners

royalnorthernsinfonia

RNSinfonia

royal_northern_sinfonia

people learning musical instruments 
through Sage Gateshead’s Centre 
for Advance Training and through In 
Harmony Newcastle Gateshead.



Thomas Zehetmair enjoys enviable international 
acclaim not only as a violinist, but also as a conductor 
and chamber musician. He is Chief Conductor of 
Stuttgarter Kammerorchester, Principal Conductor 
of the Orchestre National d’Auvergne and Artistic 
Partner of the Irish Chamber Orchestra.

Zehetmair has appeared as a conductor and violinist 
with orchestras including Seattle Symphony, Seoul 
Philharmonic Orchestra, Swedish Chamber Orchestra, 
Rotterdam Philharmonic, Orchestra of the Eighteenth-
Century, Budapest Festival Orchestra and Hamburger 
Philharmoniker. He was Chief Conductor of Orchestre 
de Chambre de Paris and Musikkolegium Winterthur, 
Artistic Partner of St. Paul’s Chamber Orchestra and 
Music Director of Royal Northern Sinfonia with whom 
he continues his association as Conductor Laureate. 

In the 21-22 season, in addition to his commitments 
with Stuttgarter Kammerorchester, Orchestre National 
d’Auvergne, Irish Chamber Orchetra and Royal Northern 
Sinfonia, his conducting engagements include Scottish 
Chamber Orchestra, Orquesta Sinfónica de Castilla y 
León and a residency as violinist and conductor with 
the Poznan Philharmonic Orchestra. With the Zehetmair 
Quartet he will tour Europe including performances at 
BOZAR, Brussels and Helsinki’s House of Nobility. 

Thomas Zehetmair
Conductor/Violin

Thomas Zehetmair has an extensive and varied 
discography as a violinist, conductor and with the 
Zehetmair Quartet. His recording of the Paganini Caprices 
attracted a Midem Classic Award and his rendition of the 
Elgar Concerto with the Hallé Orchestra under Sir Mark 
Elder received a Gramophone Award in 2010. Recent 
recordings include Brahms Four Symphonies and Bruckner 
Symphony No.3 with Musikkollegium Winterthur. He 
received an Opus Klassik Award 2020 for his latest CD 
release of Bach Six Sonatas and Partitas for solo violin 
which was also selected by the New York Times as one 
of “The 25 Best Classical Music Tracks of 2019” and by 
Die Zeit as one of their favourite recordings of 2019. 

The Zehetmair Quartet has been awarded the Paul 
Hindemith Prize by the City of Hanau for outstanding 
musical achievement. Thomas Zehetmair was 
honoured by the Preis der Deutschen Schallplattenkritik 
and holds honorary doctorates from the Liszt 
University in Weimar and Newcastle University.



Ruth Killius’ extraordinary ability to use her instrument to 
revive the wealth of viola literature from the Classical to 
the Modern Age is without equal. The versatility of her 
playing has bestowed her instrument with new meaning. 
In particular, through her passionate commitment to 
contemporary music, she has successfully made the 
viola an essential part of the music of the 21st century.

Ruth Killius, who studied under Ulrich Koch and Kim 
Kashkashian, expanded the standard repertoire for the viola 
with the addition of contemporary music. She collaborated 
in the performance of numerous original premieres e.g. 
the Brian Ferneyhough String Trio together with members 
of Geneva’s Ensemble Contrechamps as well as in Elliott 
Carter’s Oboe Quartet with Heinz Holliger. Holliger wrote 
his double concerto for violin, viola and a small orchestra, 
a commission from the Salzburg Festival, for her. The 
performance of the original premiere of John Casken‘s 
double concerto That Subtle Knot, dedicated to the duo 
Thomas Zehetmair and Ruth Killius, together with the 
Royal Northern Sinfonia attracted widespread attention.

With solo and double concertos, Ruth Killius 
appeared in Moscow with the Russian National 
Youth Orchestra, the Sofia Philharmonic Orchestra, in 
Winterthur with the Musikkollegium and will return 
to Gateshead with the Royal Northern Sinfonia as 
well as the Poznan Philharmonic Orchestra.

Together with Thomas Zehetmair, Ruth Killius formed 
the Zehetmair Quartet in 1994, which is now considered 
one of the world’s leading string quartets. A recording 
featuring Hindemith’s String Quartet No. 4 and Bartók’s 
String Quartet No. 5 was cited as a reference recording 
in the media and was distinguished with the Diapason 
d’Or of the year. In 2013, the ensemble released a 
recording dedicated to Beethoven, Bruckner, Hartmann 
and Holliger. You can hear the quartet live this season in 
Brussels, Helsinki and Innsbruck, among other locations.

For ECM, Ruth Killius has recorded a CD featuring works 
by Elliott Carter and Isang Yun together with Heinz Holliger 
and Thomas Demenga. The recording released under 
the Glossa label featuring Mozart’s Sinfonia Concertante 
with the Orchestra of the Eighteenth Century under 
Frans Brüggen is considered to be a reference recording. 
In April 2018, her latest recording of all Hindemith 
sonatas for viola was published by NoMadMusic.

The duo Thomas Zehetmair and Ruth Killius can be 
heard in numerous music centres. The widely regarded 
album Manto and Madrigals, inspired by Scelsi’s Manto 
for a singing violist featuring works of Bartók, Holliger, 
Martinů et al. was released on ECM in March 2011.

Ruth Killius
Viola

“She plays the viola masterfully 
and with great passion.”
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Principal Partners
support the work
of Royal Northern
Sinfonia through an
association with one of
the orchestra’s Section
Leaders, Principal or 
Sub-Principal Chairs. 

If you would
like more information,
please contact Natalie
Heath, Development 
Manager on 
0191 443 5038.
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Stephen Reay 
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Marie Schreer

Second Violin

Eva Aronian
The Bucknill Chair
Sophie Appleton
Alanna Tonetti-Tieppo
Jenny Chang 
The BA Summers Chair
Emily Howard
Stephen Payne



Maurice Ravel (1875 – 1937)

Wolfgang Amadeus Mozart (1756 – 1791)

Le tombeau de Couperin
Prelude - Forlane - Menuet - Rigadoun

Sinfonia concertante for violin and viola in E flat, K.364
Allegro maestoso - Andante – Presto

Maurice Ravel’s admiration for the 
music of François Couperin (1668-
1733) led him to compose this 
delightful suite in homage to the 
French master of harpsichord music as 
well as to eighteenth-century music as 
a whole.

It began in 1917 as a suite for piano, 
but Ravel later orchestrated four of its 
six sections for a ballet, and it is this 
version, first performed in 1920, that 
we hear this evening.

Ravel, saddened – like so many 
thousands of others – by the carnage 
in the First World War, also intended 
the work as a tribute to those who 
died, and each of the movements is 
dedicated to a friend lost in battle.

After service as an ambulance driver 
– Ravel’s physique was too puny to 
qualify him for the army – he suffered 

This sublime work was composed by 
Mozart in 1779. He was back on home 
territory in Salzburg after fruitful, ear-
opening visits to Paris and Mannheim 
where the sinfonia concertante was all 
the rage. This form of music – halfway 
between a symphony and a concerto 
for two or more solo instruments – 
had proved immensely popular in 
the two cities as a suitable showcase 
for their justifiably famous virtuoso 
musicians. The opening of Mozart’s 
Sinfonia concertante is very much in 
the Mannheim style characterized by 
Carl Stamitz, who wrote more than 
two dozen such works – including 
a celebrated one in the key of D 
featuring such a partnership between 
violin and viola.

a physical collapse, and shortly 
afterwards the year of 1917 brought 
him more sorrow with the death of 
his mother. Astonishingly, despite all 
this personal misfortune, none of the 
anguish reveals itself in this exquisite 
composition.

The Prelude, which starts with the 
chattering of woodwinds and plucked 
strings, sweeps in like a breath of fresh 
air with its bright and breezy chords for 
full orchestra.

It is followed by Forlane – an ancient 
Italian form of jig – which features 
some sparkling exchanges between 
the strings and woodwinds and, here 
and there, just a plaintive touch to the 
general jollity.

The Menuet is elegant and serene, 
with many references back to the 
courtly music of a bygone era, and the 

Mozart was clearly experimenting 
with the form: he originally intended 
to feature a cello as a third solo 
instrument in the Sinfonia concertante 
in the key of A major but after having 
written out most of the first movement 
rejected the cello and switched 
the key to E flat. One device he did 
retain was to have the viola soloist 
tune the instrument a semi-tone 
higher to create a more brilliant tone, 
contrasting with the violas in the body 
of the orchestra, which he divided to 
create a denser sound texture.

The experiment is a triumph, one of 
Mozart’s most beautiful creations 
– the melodic invention in the 
Allegro maestoso first movement is 

sections
British composer Michael Round 
orchestrated the remaining two 
sections for a performance that 
was premiered by our orchestra at 
Newcastle City Hall in December 
1995.

Allegro maestoso
Lively and majestic.

Presto
Fast.

work concludes with a brilliant and 
bracing Rigadoun – an old Provençal 
style of dance – which is full of 
orchestral colour.

© Richard C. Yates

staggering, with the violin and viola 
soloists sometimes sparring, yet 
always sympathetic; in the heart-
rendingly beautiful Andante the 
orchestra becomes in effect the third 
‘soloist’ using rich tonal textures that 
anticipate Brahms; and the Presto 
finale is full of joyful interchanges 
between the soloists and the 
orchestra.

© Richard C. Yates



Wolfgang Amadeus Mozart (1756 – 1791)

Entr’actes from Thamos, King of Egypt

The curtain came down long ago on 
Thamos, King of Egypt, the “heroic 
play” by German dramatist Tobias 
Phillip, Baron von Gebler (1726-1786) - 
and the same fate has all but fallen on 
the music Wolfgang Amadeus Mozart 
composed for the production, so 
seldom is it heard today in the concert 
hall. 

Details of the production are hard to 
come by, but the play’s premiere is 
believed to have taken place in April 
1774 at Vienna’s Kärntnertor Theatre. 
Baron von Gebler disliked the original 
music supplied to him and invited 
Mozart to replace it. Not all of the 
choruses and incidental music were 
ready in time for that first performance, 
but it is known that Mozart put in a lot 
of effort over the music between 1773 
and 1780 and he is thought to have 
included the orchestral interludes 
when Thamos was staged in Salzburg 
in January 1776. He revised the music 
further when Johann Heinrich Böhm’s 

touring company arrived in town with 
the play in 1779. 

Mozart doubted the baron’s 
masterwork would survive for much 
longer, and wrote to his father that 
he wished “it would be exclusively 
performed for its music”.

The five-act drama is set in Heliopolis, 
city of the Sun, in 3000 BC and tells 
how Thamos has succeeded his 
father Ramesses as king of Egypt, 
even though Ramesses had snatched 
the throne from the rightful king, 
Menes, who is now disguised as 
the high priest. Thamos loves a 
priestess, Sais, who is in fact Menes’s 
daughter Tharsis, herself under the 
thumb of high priestess Mirza, who is 
determined to marry her off to Pheron, 
a treacherous general. 

In logic-defying operatic tradition this 
turbulent ancient world is back on 
an even keel once Menes reveals his 

its music
Mozart later allowed Böhm to reuse 
some of the music in another play, 
most probably Lanessa, a tragedy 
by Karl Martin Plümicke. Even later, 
a Latin text was added to make it 
appropriate for liturgical use.

true identity, Pheron is zapped by a 
lightning bolt, Mirza kills herself, and 
Menes graciously cedes his crown to 
Thamos and Tharsis.

Mozart’s orchestral interludes 
attempt to link the scenes of 
political chicanery, secret love and 
supernatural intervention - and 
certainly the charm of these musical 
sequences must have helped to 
happily distract those early audiences 
from the on-stage mayhem they were 
obliged to endure.

Camille Saint-Saëns (1835 – 1921)

Symphony No.2 in A minor
Allegro marcato – Allegro appassionato – Adagio - Scherzo: Presto – Prestissimo

Camille Saint-Saens was one of the 
most brilliant musical talents France 
has ever produced. He made his 
concert debut at the age of ten, and 
over an eight-decade composing 
career, turned his hand to every 
imaginable musical form, even 
writing the world’s first original film 
score in 1908 at the age of 73. But 
like many French composers, he 
wrestled with the symphony. In the 
era after Beethoven, it often seemed 
impossible to combine the German 
composer’s energy and emotional 
power with the clarity and elegance 
that French musicians were taught 
to prize. Saint-Saëns wrote five 

symphonies in total, but today only 
the Third – the barnstorming “Organ” 
symphony (1886) – is often played. 

It’s our loss. Saint-Saëns wrote his 
official Second Symphony (actually his 
fourth) in 1859, and it’s the work of a 
24-year old genius simply delighting 
in his own talents. Two grand chords 
launch the symphony, solo violin and 
oboe sigh in the twilight: and we’re off 
– the music rushes off into a bustling, 
brilliant first movement. A slow courtly 
dance in muted pastels forms the 
slow movement (the cor anglais gives 
it a smokey colour) and the scherzo 
is a stamping homage to Beethoven 

(that Gallic charm breaks out again in 
the middle). The finale is a headlong 
tarantella that pauses only to recollect 
the second movement before whirling 
to a joyous end. Emperor Napoleon 
III had won two great victories at 
Magenta and Solferino in June 1859, 
and Paris was mad for all things Italian. 
It’s irresistible, but critics at the first 
performance in 1862 found it “strange 
and sometimes laboured” and Saint-
Saëns didn’t have it published for 16 
years. Lesson: take reviews with a 
pinch of salt. 

© Richard Bratby



2020-23 Crisis, 
Recovery 
and Renaissance 
campaign
The Covid-19 pandemic has created 
a financial emergency for Sage 
Gateshead. In 2020/21. 80% of our 
income was affected, and we had 
to adapt our organisation. We have 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our sincerest thanks to you all.

Looking ahead, the impact of the 
pandemic will be felt deeply. We are 
determined to play a proactive role 
in our region’s recovery. Meanwhile, 
operational and financial challenges 
continue, with our box office and 
trading income set to be half of that in 
a pre-Covid year. This year, we again 
need to raise £1 million through our 
Crisis, Recovery and Renaissance 
campaign, to ensure we can continue 
to share world-class music by 
artists from all genres, support our 
communities’ health and wellbeing, 
and create vital artist development 
and inspiring educational 
opportunities. If you’d like to help Sage 
Gateshead, please donate online on 
www.sagegatehead.com/support or 
get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Ambache Trust, The Barbour Foundation, Community Foundation Tyne & Wear 
and Northumberland, Esmée Fairbairn Foundation, Foyle Foundation, Garfield 
Weston Foundation, The Hadrian Trust, The John Horseman Trust, Kavli Trust, 
The Marchus Trust, Netherton Park Trust, The Percy Hedley 1990 Charitable Trust, 
PRS Foundation, Roy and Pixie Baker Charitable Trust, Sir James Knott Trust, St 
Nicholas’ Educational Trust, Vardy Foundation, W A Handley Charity Trust, 
Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, Isis Property Services, Northern Elevator, 
Pioneer Foodservice, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners

Henry Colbeck



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

RNS & RNS Moves: Sounds of 
the Sea
Friday 11 March
7.30pm | Sage One & Streamed Live

Newcastle Chamber Music 
Society: Marmen Quartet
Saturday 12 March
7.30pm | Sage Two

RNS & MishMash 
Productions: Chasing Dots
Sunday 13 March
1.30pm & 3.30pm | Sage Two

RNS: Eric Lu Plays Beethoven
Friday 25 March
7.30pm | Sage One

RNS: Immersion
Saturday 19 March
7.30pm | Sage One



SATURDAY 19 MARCH 
DUSK UNTIL DAWN

Royal Northern Sinfonia: Immersion | Kinbrae 
Christian Löffl  er | The Sleeping Forecast | Darkstar  

Vashti Bunyan in conversation | Manchester Collective  
Run Logan Run | Me Lost Me | Mariam Rezaei 
Lauren Kinsella & Dan Nicholls | Memotone

Jasdeep Singh Degun & Jason Singh
and more…

A FESTIVAL OF MUSIC AND IDEAS TAKES OVER 
SAGE GATESHEAD ON THE SPRING EQUINOX

INDIVIDUAL 
SHOWS

£15

AFTER
 MIDNIGHT

 £10

FESTIVAL 

PASS
£30

sagegateshead.com/aft erdark          #Aft erDark          0191 443 4661 St Mary’s Square, Gateshead, NE8 2JR

Hosted by

Ian McMillan
Elizabeth Alker

Sara Mohr-Pietsch
 Matthew Sweet

Hannah Peel
Viji Alles 
and more...


