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Please ensure that all mobile phones and 
pagers are turned off. Photography and 
recording are strictly prohibited during 
performances. Our great acoustic means that 
even slight sounds can seem much louder. If 
you could help us to minimise unnecessary 
noise levels that may be disturbing to other 
patrons, such as crackling sweet wrappers, 
we’d really appreciate it. 

If you are suffering from a cough or cold, feel 
free to ask one of our Customer Experience 
Team members to reseat you close to the 
doors in case you need to leave the hall.

Dinis Sousa conductor

Eric Lu piano

Royal Northern Sinfonia

Mozart Overture to ‘The Magic Flute’

Beethoven Piano Concerto No.3

Interval

Schumann Symphony No.2

 

Royal Northern Sinfonia, orchestra 
of Sage Gateshead, is the UK’s only 
full-time chamber orchestra. Founded 
in 1958, RNS has built a worldwide 
reputation for the North East through 
the quality of its music-making and 
the immediacy of the connections 
the musicians make with audiences.

The orchestra regularly flies the 
flag for the region at major festivals, 
including the BBC Proms, most 
recently performing Handel’s Water 
Music at Stage @theDock in 
Hull – the first Prom performed 
outside of London since 1930. They 
appear frequently at venues and 
festivals in Europe, including La 
folle journée in Nantes. In recent 
seasons they have toured to Vienna, 
Budapest, Istanbul and Tokyo.
RNS has worked with many 
international conductors and soloists 
including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess 
Gillam, Nicholas McGegan, Mahan 

Esfahani, Viktoria Mullova and Jessica 
Cottis, and also collaborated with 
leading popular voices such as Sting, 
Ben Folds, John Grant, Mercury Rev, 
Field Music and Maxïmo Park.

RNS has commissioned new music 
by David Lang, John Casken, 
Tansy Davies, Errollyn Wallen 
and James Weeks amongst 
others, and runs an annual Young 
Composers Competition.
In order to engage with the widest 
possible range of artists and 
audience, in 2018 RNS founded its 
inclusive ensemble RNS Moves, 
and also increasingly programmes 
accessible and relaxed performances 
throughout the season.

RNS has always been actively 
involved in local communities and in 
education. The orchestra regularly 
performs across the region in Kendal, 
Middlesbrough, Carlisle, Berwick and 
Sunderland. Musicians support young 
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people learning musical instruments 
through Sage Gateshead’s Centre 
for Advance Training and through In 
Harmony Newcastle Gateshead.



Dinis Sousa is Founder and Artistic Director of Orquestra 
XXI, an award-winning orchestra which brings together 
some of the best young Portuguese musicians from around 
Europe. Orquestra XXI has already established itself as one 
of the leading performing groups in Portugal, appearing 
regularly in its main concert halls. Recent highlights include 
opening the Gulbenkian Foundation season and appearing 
at Centro Cultural de Belém’s festival “Dias da Música” for 
a televised concert with Orquestra XXI and the Gulbenkian 
Choir, performing Schumann’s Das Paradies und die Peri.

Dinis has worked closely with Sir John Eliot Gardiner 
and his ensembles — the English Baroque Soloists, 
Orchestre Révolutionnaire et Romantique and the 
Monteverdi Choir — culminating in his appointment 
as the Monteverdi Choir & Orchestras’ first-ever 
Assistant Conductor. He has also assisted Gardiner 
with other orchestras including the London Symphony 
Orchestra, Berlin Philharmonic and Tonhalle Orchester 
Zürich. Recent highlights include co-conducting the 
Monteverdi Choir in Berlioz’s Roméo et Juliette at the BBC 
Proms, and touring with the English Baroque Soloists 
to Colombia, conducting several concerts of Bach’s 
orchestral music. Elsewhere, he assisted John Wilson for 
a production of Cendrillon at Glyndebourne Festival.

As a guest conductor, recent and forthcoming highlights 
include projects with, Orchestre Symphonique de 
Mulhouse, Orquesta Sinfonica de Tenerife, Malta 
Philharmonic, Portuguese Symphony Orchestra, Madeira 
Chamber Orchestra and conducting rehearsals with 
the London Symphony Orchestra. Dinis’ core repertoire 
is firmly rooted in the Classical to early Romantic eras 
— with recent performances of Beethoven, Berlioz, 
Brahms, Schumann, Mozart — but also regularly 
conducts a wide range of music from Bach and 
Rameau through to 20th century and new music.

Dinis studied conducting with Sian Edwards and 
Timothy Redmond and piano with Philip Jenkins and 
Martin Roscoe at the Guildhall School of Music and 
Drama, where he was Conducting Fellow. While at 
Guildhall, he conducted several different projects, 
including Bach’s St. John Passion at Milton Court and 
a staged production of Harrison Birtwistle’s Down 
by the Greenwood Side at the Silk Street Theatre.

In recognition of his work with Orquestra XXI, Dinis was 
awarded the title of Knight of the Order of Prince Henry 
in Portugal.

Dinis Sousa
Principal Conductor



Eric Lu won First Prize at The Leeds International 
Piano Competition in 2018 and made his BBC 
Proms debut the following summer. He currently a 
member of the BBC New Generation Artist scheme 
and a recipient of the 2021 Avery Fisher Grant.

Having made his Los Angeles Philharmonic debut at 
Hollywood Bowl this summer, Eric’s forthcoming highlights 
include concerts with the Oslo Philharmonic, Finnish Radio 
Symphony, St Petersburg Philharmonic, BBC Symphony, 
BBC National Orchestra of Wales, Tapiola Sinfonietta and 
Orquestra Simfónica de Barcelona; and recitals at Wigmore 
Hall, Leipzig Gewandhaus and Cologne Philharmonie.

The last two seasons have seen Eric perform with the 
Seattle Symphony, Royal Stockholm Philharmonic, 
Detroit Symphony, Royal Liverpool Philharmonic, 
BBC Philharmonic, The Hallé, Swedish Chamber 
Orchestra and Orchestre National de Lille (on tour 
throughout the UK), working with conductors Mirga 
Gražinytė-Tyla, Vasily Petrenko, Edward Gardner, 
Sir Mark Elder, Tomáš Hanus, Alexander Bloch, 
Thomas Dausgaard, Martin Frӧst and Long Yu.
He has appeared in recital at the Amsterdam 
Concertgebouw, Elbphilharmonie Hamburg, BOZAR 
Brussels, 92nd St Y, Philharmonie Luxembourg, 
Wigmore Hall, Fondation Louis Vuitton Paris, 
Seoul Arts Centre and Sala São Paulo.

Eric Lu
Piano
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The Orchestra

Horn

Peter Francomb 
The Friends of Royal Northern 
Sinfonia Chair
Jonathan Quaintrell-Evans 
The Richardson Family Chair

Trumpet

Richard Martin 
Marion Craig 
The Norris Chair

Trombone

Tom Berry
Ian Sankey
Adam Crighton

Timpani

Jude Carlton

Viola

Michael Gerrard 
The Rossiter Family Chair
Malcolm Critten 
The Merle Rewcastle Chair
James Slater
The Rose Hajek Chair
Tegwen Jones 
The Skews Family Chair

Cello

Daniel Hammersley 
The Freeman Chair
James Craig 
The Barnabas Chair
Gabriel Waite 
The Manning Chair
Gemma Kost

Double Bass

Philip Nelson 
The Anonymous Chair
Siret Lust
Chris Kelly

Principal Partners
support the work
of Royal Northern
Sinfonia through an
association with one of
the orchestra’s Section
Leaders, Principal or 
Sub-Principal Chairs. 

If you would
like more information,
please contact Natalie
Heath, Development 
Manager on 
0191 443 5038.
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Flute

Charlotte Ashton
Helena Gourd

Oboe

Michael O’Donnell 
The Sylvia Fuller Chair
Chris Vettraino

Clarinet

Cristina Mateo
Jessica Lee
The Bragg Family Chairs

Bassoon

Stephen Reay 
The Pyman Family Chair 
Lawrence O’Donnell

First Violin

Ionel Manciu
Kyra Humphreys 
The Christine Swales Chair
Juliette Roos
Iona Brown 
The Voigt Chair
Jane Nossek 
The Anonymous Chair
Sarah Roberts 
The Paula Cowley Chair
Alexandra Raikhlina
Marie Schreer

Second Violin

Eva Aronian
The Bucknill Chair
Sophie Appleton
Alanna Tonetti-Tieppo
Jenny Chang 
The BA Summers Chair
Wen Wang
Gongbo Jiang



Wolfgang Amadeus Mozart (1756 – 1791)

Overture to ‘The Magic Flute’

The death in 1790 of Emperor Joseph 
II and the succession of Leopold 
II ended the benign patronage for 
which Mozart had struggled so long. 
Joseph had been an enthusiast of 
music who commissioned Mozart’s 
opera Così fan tutte – it is even said 
that he suggested the plot for the 
work – but his successor had no such 
enterprise. A lifeline was thrown to 
Mozart in May the following year by 
an old friend and fellow Freemason, 
Emanuel Schikaneder, a singer, 
actor and playwright who had set up 
the Theater auf der Wieden on the 
outskirts of Vienna. Here, he packed 
in audiences for his ‘magic operas’ – 
shows combining the best elements 
of circus, drama, farce and music 
that used spectacular stage effects, 
lighting and scenery. Schikaneder 
commissioned his friend to compose 
a singspiel and provided him with a 
libretto. Set in ancient Egypt, it opens 

with the Queen of the Night – whose 
daughter Pamina has been seized 
by the high priest Sarasto – offering 
the girl’s hand in marriage to Prince 
Tamino if he will rescue her. She hands 
him a magic flute to assist in his quest.

Mozart completed The Magic Flute 
– the Overture last of all – on 28th 
September 1791 and conducted the 
first performance at his friend’s theatre 
two days later. It was a great success 
– and even his great rival at the 
emperor’s court, Antonio Salieri, had to 
admit he was impressed. The Overture 
opens with three dramatic chords 
said to represent, in Masonic ritual, 
the knocks seeking entrance to the 
temple. The somber introduction leads 
to a bright and brisk allegro section, 
which is then developed in the style of 
a fugue, before the Overture ends in a 
rousing coda.

singspiel
The equivalent of an English ballad 
opera with broad appeal.

In its first ten years, The Magic Flute 
was performed two hundred and 
thirty-three times at Schikaneder’s 
theatre and it made him a fortune. 
The composer was cheered by its 
reception, but, for him, its success 
had come too late. Little more than 
two months after the premiere of 
The Magic Flute Mozart, at the age of 
thirty-five, was dead.

© Richard C. Yates
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Ludwig Van Beethoven (1770 – 1827)

Piano Concerto No.3 in C minor, Op.37
Allegro con brio - Largo - Rondo allegro

The concerts Beethoven took 
upon himself to arrange in Vienna 
were memorable events - often for 
unintentional reasons. 

He consistently offered a generous 
quantity of new music, but had little 
grasp of the scheduling required 
and gave even less thought to the 
organisational mayhem that inevitably 
resulted from such marathons. 
For his latest benefit concert at the 
Theater an der Wein in April 1803 
Beethoven opted to premiere three 
substantial works: the oratorio Christ 
on the Mount of Olives; the Symphony 
No.2 in D and his Piano Concerto No.3 
in C minor. As if that were not enough, 
he also scheduled a performance of 
a work heard at the city’s Burgtheater 
two years previously, the Symphony 
No.1 in C.

Beethoven was up before dawn on 
the day of the concert, writing out 
trombone parts for the oratorio. The 
first and only rehearsal of that work 
began at 8am and lasted, non-stop, 
for seven hours. It resumed again, after 
a snatched meal, leaving little time 
to prepare for the two remaining new 
works before the concert’s 6pm start.

The C minor concerto’s debut was 
already long overdue. Three years 
previously Beethoven intended to 
perform it at his Burgtheater concert, 
but only the first movement had been 
completed and the second merely 
sketched out.

For this 1803 concert the theatre’s 
conductor, Ignaz von Seyfried, 
felt honoured to be invited by the 

composer to turn the pages of the 
score for Beethoven at the piano - 
only realising at the last minute, to his 
horror, that the piano part was all in 
Beethoven’s head.

Seyfried wrote of his ordeal: “I saw 
almost nothing but empty pages; at 
the most, on one page or another, 
a few Egyptian hieroglyphs wholly 
unintelligible to me were scribbled 
down to serve as clues for him. He 
played nearly all the solo part from 
memory since, as was so often the 
case, he had not had time to set it 
down on paper.

“So, whenever he reached the end of 
some invisible passage, he gave me 
a surreptitious nod and I turned the 
page. My anxiety not to miss such 
a nod amused him greatly and the 
recollection of it at our convivial dinner 
after the concert sent him into gales of 
laughter.”

Beethoven had been profoundly 
impressed by Mozart’s Piano Concerto 
No.24, K491, which he heard being 
performed in 1800 in the company 
of his pianist friend Johann Baptist 
Cramer. So inspired was he by Mozart’s 
interweaving of melodic themes 
between piano and orchestra that he 
called out, in exasperated admiration: 
“Cramer! We shall never be able to do 
anything like that!”

References to the Allegro first 
movement of Mozart’s concerto are to 
be found within the opening Allegro 
con brio movement of Beethoven’s 
creation which, unsurprisingly, is in the 
same key.

Nevertheless, Beethoven is very 
much his own master here. He makes 
impressive use of the newly extended 
piano keyboard, getting into a brisk 
stride from a quiet start and preparing 
the ground for some dazzling and 
dynamic playing. 

He also breaks new ground in the 
delicately expressive slow movement 
by, at one point, letting the piano 
act as mere accompaniment to a 
dialogue between other instruments 
of the orchestra, in this case flute and 
bassoon.

The concerto ends with a vigorous and 
inventive Rondo allegro.

© Richard C Yates

Seyfried

The Viennese musician, conductor 
and composer Ignaz von Seyfried 
(1776-1841) conducted the first 
performance of the original version 
of Beethoven’s opera Fidelio at the 
Theater an der Wein in November 
1805.



Robert Schumann (1810 – 1856)

Symphony No.2 in C major, Op.61
Sostenuto assai; Allegro, ma non troppo - Scherzo (Allegro vivace) - Adagio espressivo - Allegro molto vivace

In his early 30s, Robert Schumann 
really started to feel the effects of 
nervous illness. Attempts to work 
brought on fits of shivering, fear of 
heights, and an irrational fear of metal 
objects. The Schumanns’ home in 
Leipzig contributed to the problem: 
“Nature – where can I find it here?... 
Neither vale, nor hill, nor woods which 
would allow me to abandon myself to 
my thoughts”. In 1844, Robert, his wife 
Clara and their two young daughters 
moved to the quieter Dresden, 
and Robert’s creativity revived. He 
dreamed of German operas and 
by September 1845 told his friend 
Mendelssohn that he kept imaging 
drums and trumpets in C major. “I don’t 
know what will come of it” he added. 

What came of it was a new symphony, 
composed between the autumn of 
1845 and the following summer - proof 
(he felt) of his return to creativity and 
life. It was a fresh start: he’d adopted 
a new way of writing music. Instead 
of working at the piano, he wrote, 
“I began to conceive and work out 
everything in my head”. The new 
piece was intended both as a homage 
to the supreme romantic master 
of the symphony, Beethoven, and 
as a depiction of his own journey 
from anxiety and confusion to joyful 
creativity. 

So after a spacious introduction 
– interrupted by sudden shocks – 
Schumann accelerates into a “very 

moody and unruly” first movement 
(although drums and trumpets allow 
optimism to break through). Violins 
race restlessly across the second 
movement, before the Adagio 
espressivo drops into a mood of deep, 
tender reflection: it ends amid glowing 
horns. And finally, jubilantly, Schumann 
gathers the threads for a racing, sunlit 
finale that quotes (as it approaches 
the end) Beethoven’s song-cycle An 
die ferne Geliebte – “To the distant 
beloved”. Clara was very far from 
distant; but Schumann always saw her 
as his guiding star. 

© Richard Bratby
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2020-23 Crisis, 
Recovery 
and Renaissance 
campaign
The Covid-19 pandemic has created 
a financial emergency for Sage 
Gateshead. In 2020/21. 80% of our 
income was affected, and we had 
to adapt our organisation. We have 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our sincerest thanks to you all.

Looking ahead, the impact of the 
pandemic will be felt deeply. We are 
determined to play a proactive role 
in our region’s recovery. Meanwhile, 
operational and financial challenges 
continue, with our box office and 
trading income set to be half of that in 
a pre-Covid year. This year, we again 
need to raise £1 million through our 
Crisis, Recovery and Renaissance 
campaign, to ensure we can continue 
to share world-class music by 
artists from all genres, support our 
communities’ health and wellbeing, 
and create vital artist development 
and inspiring educational 
opportunities. If you’d like to help Sage 
Gateshead, please donate online on 
www.sagegatehead.com/support or 
get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Ambache Trust, The Barbour Foundation, Barclays 100x100 UK COVID-19 
Community Relief Fund, Community Foundation Tyne & Wear and 
Northumberland, Esmée Fairbairn Foundation, Foyle Foundation, Garfield 
Weston Foundation, The Hadrian Trust, The John Horseman Trust, Kavli Trust, 
The Marchus Trust, Netherton Park Trust, The Percy Hedley 1990 Charitable Trust, 
PRS Foundation, Roy and Pixie Baker Charitable Trust, Sir James Knott Trust, St 
Nicholas’ Educational Trust, Vardy Foundation, W A Handley Charity Trust, 
Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, Isis Property Services, Northern Elevator, 
Pioneer Foodservice, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners

Henry Colbeck



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

The Hallé
Friday 1 April
7.30pm | Sage One

RNS: An English Coronation
Friday 8 April
7.30pm | Sage One

RNS: Vivaldi's Four Seasons
Friday 22 April
7.30pm | Sage One

RNS: Aus Wien - Vienna 
in My Heart
Friday 29 April
7.30pm | Sage One

Vienna Chamber Music Trail
Monday 2 May
12pm, 2pm & 4pm


