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Please ensure that all mobile phones and 
pagers are turned off. Photography and 
recording are strictly prohibited during 
performances. Our great acoustic means that 
even slight sounds can seem much louder. If 
you could help us to minimise unnecessary 
noise levels that may be disturbing to other 
patrons, such as crackling sweet wrappers, 
we’d really appreciate it. 

If you are suffering from a cough or cold, feel 
free to ask one of our Customer Experience 
Team members to reseat you close to the 
doors in case you need to leave the hall.

Jaume Santonja conductor 

Craig Ogden guitar 

Royal Northern Sinfonia 

Boccherini Symphony No.6 ‘La Casa del Diavolo’ 

Rodrigo Fantasia para un gentilhombre 

Interval 

De Falla Three Cornered Hat Suite No.1 

Granados Intermezzo from Goyescas 

De Falla El Amor Brujo Suite

Royal Northern Sinfonia, orchestra 
of Sage Gateshead, is the UK’s only 
full-time chamber orchestra. Founded 
in 1958, RNS has built a worldwide 
reputation for the North East through 
the quality of its music-making and 
the immediacy of the connections 
the musicians make with audiences.

The orchestra regularly flies the 
flag for the region at major festivals, 
including the BBC Proms, most 
recently performing Handel’s Water 
Music at Stage @theDock in 
Hull – the first Prom performed 
outside of London since 1930. They 
appear frequently at venues and 
festivals in Europe, including La 
folle journée in Nantes. In recent 
seasons they have toured to Vienna, 
Budapest, Istanbul and Tokyo.
RNS has worked with many 
international conductors and soloists 
including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess 
Gillam, Nicholas McGegan, Mahan 

Esfahani, Viktoria Mullova and Jessica 
Cottis, and also collaborated with 
leading popular voices such as Sting, 
Ben Folds, John Grant, Mercury Rev, 
Field Music and Maxïmo Park.

RNS has commissioned new music 
by David Lang, John Casken, 
Tansy Davies, Errollyn Wallen 
and James Weeks amongst 
others, and runs an annual Young 
Composers Competition.
In order to engage with the widest 
possible range of artists and 
audience, in 2018 RNS founded its 
inclusive ensemble RNS Moves, 
and also increasingly programmes 
accessible and relaxed performances 
throughout the season.

RNS has always been actively 
involved in local communities and in 
education. The orchestra regularly 
performs across the region in Kendal, 
Middlesbrough, Carlisle, Berwick and 
Sunderland. Musicians support young 
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people learning musical instruments 
through Sage Gateshead’s Centre 
for Advance Training and through In 
Harmony Newcastle Gateshead.



Jaume Santonja is currently associate 
conductor of the Euskadiko Orkestra 
- Basque National Orchestra - and is a 
regular guest of the main orchestras 
in his native Spain: Orquesta y Coro 
Nacionales de España - OCNE, 
Orquestra de la Comunitat Valenciana 
- OCV, Orquesta Sinfónica de 
Tenerife - OST, Orquesta Filarmónica 
de Málaga, Real Filharmonía de 
Galicia, Orquesta Sinfónica de 
Bilbao, Oviedo Filarmonía etc.   

Jaume is a former Assistant 
Conductor of the world-renowned 
City of Birmingham Symphony 
Orchestra - CBSO in the UK, and has 
appeared in front of the BBC National 
Orchestra of Wales - BBC NOW, the 
Antwerp Symphony Orchestra, Phion 
Orkest, Orchestra del Teatro Lirico 
di Cagliari, Orchestra Sinfonica di 
Milano “LaVerdi”, Malta Philharmonic 
Orchestra, among others. 

Highlights of this 21/22 season are 
his debuts with the Hong Kong 
Philharmonic - HKPhl, Filarmonica 
Arturo Toscanini, Belgrade 
Philharmonic, and the visits to the 
concert seasons of Orchestra Sinfonica 
di Milano “LaVerdi”, Euskadiko 
Orkestra, and the City of Birmingham 
Symphony Orchestra - CBSO.  

 In June 2020 Santonja was selected 
among the four most promising 
young conductors to take part in the 
exclusive masterclasses with Iván 
Fischer and the Royal Concertgebouw 
Orchestra in Amsterdam. 

Jaume is the founder of the 
AbbatiaViva music collective and 
has also an activity as a music 
arranger and orchestrator, as 
well as a passionate composer 
for chamber music works. 

Jaume Santonja
Conductor

As a player, Jaume was the principal 
percussionist of the Antwerp 
Symphony Orchestra for a period of 
seven years and as a student was 
a member of the Gustav Mahler 
Jugendorchester and the Verbier 
Festival Orchestra where he had the 
privilege to play under conductors 
such as Mariss Jansons, Daniele 
Gatti, Yannick Nezet-Seguin, Valery 
Gergiev, Pierre Boulez, Andris Nelsons, 
Zubin Mehta, James Levine, Charles 
Dutoit, Essa-Pekka Salonen etc. 

Jaume has seen success at several 
conducting competitions. Holds 
a Master of Music (conducting) 
from the  Royal Conservatory of 
Antwerp (Belgium) a Master of Music 
(percussion) from the Amsterdam 
Conservatorium (the Netherlands) 
and a Bachelor’s degree in music 
from ESMuC (Escola Superior de 
Música de Catalunya, Barcelona).



Australian born guitarist Craig 
Ogden is one of the most exciting 
artists of his generation. He studied 
guitar from the age of seven and 
percussion from the age of thirteen. 
In 2004, he became the youngest 
instrumentalist to receive a Fellowship 
Award from the Royal Northern 
College of Music in Manchester. 

One of the UK’s most recorded 
guitarists, his recordings for Virgin/
EMI, Chandos, Nimbus, Hyperion, 
Sony and Classic FM have received 
wide acclaim. Craig’s six chart 
topping albums for Classic FM 
are regularly played on air. 

Craig Ogden has performed 
concertos with many of the world’s 
leading orchestras in countries 
including Latvia, Russia, South Africa, 
Denmark, Spain, Sweden, Germany 
and Australia. In recent seasons he 
has performed with the Hallé, BBC 
Concert Orchestra, Orquesta Sinfónica 
de Navarra (Spain), Spanish Symphony 
Orchestra, RTÉ Concert Orchestra 
(Dublin), London Philharmonic, Ulster 
Orchestra, Orchestra of Opera North 
and the Royal Liverpool Philharmonic. 
In 2015, Craig was asked to step in 
at short notice for the indisposed 
Miloš Karadaglić and performed a 
series of concerts on tour with the 
Royal Northern Sinfonia at major UK 
concert halls and again in 2016 with 
the Royal Northern Sinfonia and the 
English Chamber Orchestra, both 
tours receiving critical acclaim. In 2019, 
Craig presented his own programme 
of “The Celebration of the Guitar” 
with Manchester Camerata which 
showcased the guitar in various 
styles. This season Craig performs 
concertos with orchestras including 
the Hallé, London Mozart Players, 
English String Orchestra, Orchestra of 
the Swan and the Darwin Symphony 
Orchestra, Australia. Craig enjoys 
performing new works for guitar and 
gave the world premiere of a concerto 
written for him by Andy Scott with the 
Northern Chamber Orchestra at Stoller 
Hall, Manchester in November 2017, 
followed by the Australian premiere 
in Perth in September 2018. He gave 

the world premiere of ‘Il Filo’, a double 
concerto for guitar and accordion by 
David Gordon with Miloš Milivojević 
in summer 2019 and will give the 
world premiere of a concerto by 
David Knotts with the BBC Concert 
Orchestra at the Queen Elizabeth 
Hall, London in January 2021 which 
will be recorded by BBC Radio 3. 

Craig Ogden regularly appears as 
soloist and chamber musician at 
major venues, collaborating with 
many of the UK’s top artists and 
ensembles. He is a regular member 
of the London Tango Quintet. 

Craig has been invited by John 
Williams to perform with him at 
venues including London’s Globe 
Theatre, where he returned for a 
music and poetry performance 
with actress Meera Syal. Craig has 
performed at many of the major UK 
festivals as well as large outdoor 
festivals including Jamie Oliver and 
Alex James’ Big Feastival and the 
Wilderness Festival. In August 2015, 
Craig gave a recital with tenor James 
Gilchrist at the Edinburgh Festival 
which was broadcast live on BBC 
Radio 3. Craig performed as part of 
the Michael Tippett concert series at 
Wigmore Hall and returned there with 
the Nash Ensemble. In July 2016, Craig 
gave concerts and masterclasses in 
Hong Kong and Shanghai as part of 
the Hong Kong Guitar Symposium 
and in July 2017 Craig performed 
several chamber music concerts 
at the Australian Chamber Music 
Festival at the invitation of Piers Lane. 

He is the most sought after guitarist 
for chamber music in the UK 
performing with artists including the 
Carducci Quartet, London Tango 
Quintet, Miloš Milivojević (accordion), 
David Juritz (violin), Tim Hugh (cello), 
Jacqui Dankworth (vocalist), Leon 
Bosch (double bass), Adrian Bradbury 
(cello) and Judy Hall (flute). In 
September 2019, he performed a new 
programme with the Syrian qanun 
player Maya Youssef for Equator 
Festival Music at Kings Place, London. 

Craig Ogden
Guitarist

Craig also frequently records for 
film and was featured on the British 
hit, Notting Hill. He has presented 
programmes on radio including The 
Segovia Legacy on BBC Radio 3 (co-
presented with Louis de Bernières), 
Ten Pound Pom Mum for BBC 
Northern Ireland (a programme about 
his Mother’s upbringing in Northern 
Ireland) and a series of four interviews 
with artists including John Williams 
for ABC Classic FM (Australia). Craig 
presented three short videos as 
part of an advertising campaign on 
Classic FM for Emirates Airline and 
was invited by Sky Arts to be a mentor 
for the Guitar Star television series. 

Craig Ogden is Director of Guitar 
at the Royal Northern College 
of Music in Manchester, Adjunct 
Fellow of the University of Western 
Australia, Associate Artist and 
Curator of Craig Ogden’s Guitar 
Weekend at The Bridgewater Hall 
in Manchester, Director of the Dean 
& Chadlington Summer Music 
Festival and Visiting Musician at Oriel 
College, University of Oxford. Craig 
Ogden plays D’Addario strings. 



The Orchestra

Trumpet

Richard Martin
The Alan Johnson Chair
 Marion Craig
The Norris Chair

Timpani

Jude Carlton

Percussion

Scott Lumsdaine 

Piano

Kate Thompson

Harp

Elizabeth McNulty

Viola

Michael Gerrard 
The Rossiter Family Chair 
Malcolm Critten
The Merle Rewcastle Chair  
James Slater 
The Rose Hajek Chair
Tegwen Jones 
The Skews Family Chair

Cello

Marie Bitlloch
The Share Family Chair 
Daniel Hammersley
The Freeman Chair 
James Craig 
The Barnabas Chair 
Gabriel Waite
The Manning Chair 

Double Bass

Philip Nelson
The Anonymous Chair
 Siân Hicks
The June and Vic 
Middleton Chair 

Principal Partners
support the work
of Royal Northern
Sinfonia through an
association with one of
the orchestra’s Section
Leaders, Principal or 
Sub-Principal
Chairs. If you would
like more information,
please contact Natalie
Heath, Development 
Manager on 
0191 443 5038.
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Oboe

Polly Bartlett  
Michael O’Donnell
The Sylvia Fuller Chair

Clarinet

The Bragg Family Chairs
Cristina Mateo
Jessica Lee

Bassoon

Stephen Reay
The Pyman Family Chair  

Lawrence O’Donnell

Horn

Peter Francomb
The Friends of Royal 
Northern Sinfonia Chair  
Jonathan Quaintrell-Evans
The Richardson Family Chair 

First Violin

Maria Wloszczowska
The Huntington Chair 
Kyra Humphreys
The Christine Swales Chair 
 Iona Brown 
The Voigt Chair 
Jane Nossek
The Anonymous Chair
 Sarah Roberts  
Dániel Mészöly 
Marie Schreer 
Romana Szczepaniak

Second Violin

Eva Aronian
The Bucknill Chair 
Jenny Chang 
The BA Summers Chair
Sophie Appleton 
Alanna Tonetti-Tieppo 
Emily Howard



Boccherini (1743 – 1805)

Symphony No.6 ‘La Casa del Diavolo’
Andante sostenuto – Allegro assai 
Andantino con moto 
Andante sostenuto – Allegro assai con moto

When 18th Century music-lovers 
spoke of “The Wife of Haydn”, it 
didn’t mean quite what you might 
imagine. It was the nickname, coined 
by the violinist Giuseppe Puppo, for 
Luigi Boccherini: virtuoso cellist and 
composer of some 20 symphonies, 
12 cello concertos and countless 
chamber works. Born in Lucca, near 
Florence, Boccherini travelled first 
to Vienna and later to Paris as a 
performer and composer, settling 
in Madrid in 1768, where he quickly 
became both popular and prosperous. 
 
Boccherini stayed abreast of the latest 
trends in European music, and when 
Gluck launched his revolutionary new 
ballet score Don Juan in Vienna in 

Rodrigo (1901 – 1999)

Fantasia para un gentilhombre
Villano y ricercar - Españoleta y fanfarria de la caballería de Nápoles - Danza de las hachas - Canario

Francisco Barolome Sanz y Clema 
(1640-1710) is best known today as 
Gaspar Sanz, the author of Instrucción 
de Música sobre la Guitarra Española. 
Published in three volumes between 
1674 and 1697, it’s still the definitive 
guide to the Spanish baroque guitar 
– and a useful reference source 
for composers who, like Joaquín 
Rodrigo, couldn’t play the guitar 
at all. Rodrigo turned to Sanz after 
receiving a commission from the great 
Spanish guitarist Andrés Segovia 
(1893-1987). “Joaquín felt no great 
desire to compose another concerto” 
recalled the composer’s wife Victoria 
– the composer of the world-famous 
Concierto de Aranjuez felt that 
lightning was unlikely to strike in the 
same place twice. “One day, however, 
he told me that he had thought it over 
and that he would write a Suite on 
themes collected by Gaspar Sanz”.  
 
So the gentilhombre of the title is 
actually Sanz – though Rodrigo 
dedicated the work to Segovia, 
who received the finished score 

October 1761, he was as impressed as 
anyone (he happened to be playing 
in the orchestra). The ballet tells the 
story of the unrepentant sinner and 
womanizer Don Juan, and his terrifying 
fate – being dragged to Hell by a 
living statue. A decade later in 1771, 
Boccherini decided to give his Spanish 
audience a taste of the same demonic 
energy in a symphony that he called 
“La Casa del diavolo” (The house of the 
Devil).  
 
It’s in D minor (the dark key that Mozart 
would later use for his own retelling 
of the same legend, Don Giovanni) 
and its three movements swing from 
tense, driving energy to (in the central 
Andantino) anxious elegance. But the 

sense of theatre never lets up, and 
finds its climax in the blazing finale, 
which Boccherini described as a 
“Chaconne representing Hell, written 
in imitation of that by Mr Gluck”. In fact 
it’s almost a direct quote from Gluck’s 
Don Juan – but Boccherini takes it 
a step further. Gluck (like Mozart) 
shows his listeners the gates of Hell 
before offering an upbeat ending. But 
Boccherini powers straight onwards, 
in music of thrilling ferocity and verve. 
By now, he knew his Spanish audience 
well – and they liked their passions 
strong.  
 
© Richard Bratby

in November 1954, and instantly 
took it as a compliment: “The title 
is delightful!”. The first movement 
follows the courtly singing of the 
Villano with the measured phrases of 
the ricercar – a precursor of the fugue 
(without the solemn connotations). 
The Españoleta was a slow aristocratic 
dance from Catalonia: Rodrigo sets 
it off with rattling col legno strings 
(using the wood of the bow) and 
galloping flourishes in a reinvention 
of Sanz’s “Neapolitan cavalry fanfare”. 
A vigorous Danza de las hachas (Axe 
Dance) serves as an upbeat to the 
finale: Canario, a spirited round-dance 
from the Canary Islands, complete 
with cuckoo, guitar cadenza and a 
final flurry of cheerfully inauthentic 
birdsong. As Rodrigo put it, “My 
highest satisfaction would be to think 
that if Gaspar Sanz could look at this 
score he might exclaim ‘It is not me - 
but I recognize myself!’” 
 
© Richard Bratby 



De Falla (1876 – 1946)

Three Cornered Hat Suite No.1
Introduction - Dance of the Miller’s Wife (Fandango) - The Corregidor - The Miller’s Wife - The Harvest

Outwardly, Manuel de Falla was a 
rather prim, straight-laced and shy 
celibate; and on the inside, a pious 
Catholic with a conservative attitude 
to life. Yet this was a man who stood 
up to be counted among those who 
opposed the repression that followed 
the Spanish Civil War in the 1930s, 
who was a vigorous champion of the 
pioneering work of Igor Stravinsky 
in the face of an indifferent Spanish 
public – and a man who composed 
some of the most sensual and 
passionate works in the history of 
classical music. 

Born in Cadiz, Falla showed great 
promise as pianist and then went to 
Madrid to study composition with 
Felipe Pedrell, a composer and 
teacher who had a fervent belief that 
the nation’s folk music, and particularly 
that of flamenco, should be at the root 
of Spanish composition.  

Pedrell certainly influenced Falla’s 
creations but it was Falla’s move to 
Paris in 1907 that had the greatest 
effect upon his creative work. In 
Madrid, he had won prizes for his first 
opera La Vida Breve – Life is Short – 
and for his skills as a pianist, but Falla 
wanted to broaden his European 
horizons. In Paris, despite his reserved 
manner, he was soon to make friends 
of such luminaries as Debussy, Dukas, 
Ravel and Stravinsky, and Falla soon 
began to learn from the French talent 
for developing musical texture and 
orchestration. 

His new-found compositional 
language did not find universal favour 
on his return to his homeland; Falla’s 
music was criticised by his compatriots 

for now being too ‘Frenchified’, and by 
Europeans further afield for being too 
narrowly Spanish! Eventually, unable 
to accept living under the Franco 
regime, and devastated by the murder 
by Fascists of his friend and artistic 
collaborator, the poet Federico García 
Lorca, Falla went into self-imposed 
exile in Argentina where he remained 
until his death. 

In Spain in the early 1900s, when his 
family had hit on hard times, Falla had 
dashed off a number of zarzuelas, 
which proved swift moneymakers. 
During his time in France, he was to 
draw upon this pantomime form for 
the ballet The Three Cornered Hat, 
which was commissioned by Sergei 
Diaghilev and first performed in 
London in 1919 in an extravagant and 
extremely successful production that 
had a set designed by Pablo Picasso. 
A tale of passion, jealousy and intrigue, 
it features a miller, his virtuous wife, 
and a lecherous magistrate, or 
corregidor – whose badge of office is 
the three-cornered hat of the title. The 
corregidor takes a fancy to the jealous 
miller’s wife, the miller is marched off 
to jail – from which he soon escapes – 
and the usual panto mayhem ensues 
before the magistrate gets his come-
uppance, being humiliatingly tossed in 
a blanket! 

The ballet score keeps very much 
to the zarzuela tradition, but the 
influence of Falla’s French experience 
and his friend Stravinsky’s works of 
that period makes itself felt. This 
evening we hear the first of the 
two suites Falla extracted from this 
exciting, vibrant music. 

© Richard C. Yates

narrowly Spanish
One of the most scornful and ill-
informed judgements came from the 
English composer and critic Constant 
Lambert (1905-1951) who sneered 
that Falla’s works were merely 
‘picture postcards from sunny Spain’.

reserved manner
Stravinsky once remarked that 
his shy friend was ‘as modest and 
withdrawn as an oyster’.

zarzuelas
These were early forms of 
pantomime in Spain, alternating 
song and dance and adding some 
spoken dialogue. In true panto style, 
they included lots of cross-dressing, 
mistaken identities and embarrassing 
surprises.



Granados (1867 – 1917)

De Falla (1876 – 1946)

Intermezzo from Goyescas

El Amor Brujo Suite
Introduction & Scene - The Gypsies (Evening) - Scene of Sorrowing Love - The Homecomer - Dance of Terror 
- The Magic Circle - Ritual Fire Dance - Scene - Song of the Will o’ the Wisp - Pantomime 
- Dance of the Game of Love - Morning Chimes

“I am enamoured with the psychology 
of Goya, with his palette…with his loves 
and flatteries. That whitish pink of the 
cheeks, contrasting with black velvet; 
those subterranean creatures, hands 
of mother-of-pearl and jasmine resting 
on jet trinkets…” The Spanish pianist 
and composer Enrique Granados 
first encountered the paintings of 
Francisco de Goya y Lucientes (1746-
1828) at an exhibition at the Prado 
Museum in Madrid in 1896, and 
it’s safe to say that he was smitten. 
Granados belonged to a generation of 
European romantic composers who 
were seeking a path away from the 
German-centred classical tradition; 
and attempting to speak musically in 

The ballet El amor brujo, first staged in 
Madrid in 1915, came about after the 
charismatic dancer Pastora Imperio 
asked Falla to compose a ballet in 
which she could both dance and 
sing. Her mother suggested an old 
Andalusian Gypsy tale could form its 
basis. 

This tells of how Candela, a beautiful 
and recently widowed Gypsy girl, finds 
a new love in fellow Gypsy Carmelo, 
but the couple begin to be haunted by 
the ghost of her dead husband. 

Knowing that her late spouse had an 
eye for the girls, Candela’s way out 
of the problem is to recruit her sexy 
friend Lucia to flirt with the ghost. 
Eventually, the phantom falls into this 
honey trap, the spell is broken, and 
Candela and her new lover rejoice in 
their freedom. 

Falla drew upon the ballet music for 
an orchestral suite in 1916, retaining a 
contralto voice for three of the song 
movements. Much of El amor brujo 
delves into the flamenco dances and 
rhythms of the Andalusian flamenco 
tradition and in particular its most 
ancient and purest vocal form, the 
cante jondo – deep song – which 

expresses the profoundest and most 
intimate of emotions through the 
singer. Even so, Falla was at pains to 
point out that his cante jondo themes, 
though based on such a deep-rooted 
form, were original to him. 

The suite from El amor brujo opens 
with a short but rousing Introduction & 
Scene which makes way for a sombre 
scene-setter, The Gypsies (Evening), 
outlining the spooky tale that is about 
to unfold. 

The vocal soloist is introduced in the 
passionate Song of Sorrowing Love. A 
swirling harp-embellished passage, 
The Homecomer, leads to Dance of 
Terror in which plucked strings help to 
mount the tension and pace almost to 
the point of panic. 

That tempo is very different in The 
Magic Circle that follows, a sedate 
pavane-like parade of a dance to 
which the strings sing a wistful 
melody. 

Next, Falla’s most famous piece of 
music, the white-hot Ritual Fire Dance 
in which Candela casts incense into 
the flames to expel the evil spirits that 
could thwart her plans to exorcise her 

spectral tormentor. Shimmering low 
strings set the scene before an oboe 
introduces the main theme, which is 
then taken up by the higher strings. 
The oboe returns for the next Scene 
and is joined by the flute, and the 
oboe features prominently in the 
second showcase for the vocal soloist, 
the Song of the Will o’ the Wisp. The 
Pantomime section opens with a 
lively fanfare from the orchestra, but 
the pace gives way to a poignant but 
melodious song for the cello which is 
also taken up in turn by a string and 
horn soloist. 

Dance of the Game of Love sees Lucia 
on top flirtatious form, teasing the 
ghost and declaring that ‘anyone who 
dares to touch me will get his fingers 
burned!’ The vocalist then expresses 
Candela’s final farewell to her ghost 
– ‘I am the sea upon which you are 
shipwrecked’. 

In the finale the ecstatic Candela flees 
out from the night and joins her lover 
to the sound of the joyous Morning 
Chimes that signal the end of their 
nightmare.

© Richard Yates

their own national tongue. Goya, for 
Granados, had painted the essence of 
Spain. Goya’s combination of colour, 
grace and passionate sensuality, he 
said, “dazzled and possessed” him. 
 
Between 1909 and 1911, Granados 
composed two suites of Goyescas 
for piano. They were his attempt to 
capture the spirit of Goya’s paintings 
in music - not just the 18th century 
elegance of Goya’s world, but the 
emotions that coloured it, too: in 
Granados’s words, “intense pain, 
nostalgic love and the final tragedy – 
death”. Passions like these were too 
big for the piano alone, and in 1915 
Granados adapted the music to form 

the basis of an opera with the same 
name. Goyescas was premiered in 
New York on 28 January 1916, and 
with it, this orchestral Intermezzo – 
composed by Granados at speed, just 
days before the premiere, to cover an 
unexpectedly lengthy scene change. 
But it captures the spirit of the whole 
opera, “just as in Goya’s works” wrote 
Granados, “you find aspects of both 
love and tragedy, and both quarrels 
and flirtations”. Tragedy was not far 
ahead of him: while returning to Spain, 
his ship was torpedoed by a German 
U-boat, and he drowned while 
attempting to rescue his wife. 

© Richard Bratby 



2020-23 Crisis, 
Recovery 
and Renaissance 
campaign
The Covid-19 pandemic has created 
a financial emergency for Sage 
Gateshead. In 2020/21. 80% of our 
income was affected, and we had 
to adapt our organisation. We have 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our sincerest thanks to you all.

Looking ahead, the impact of the 
pandemic will be felt deeply. We are 
determined to play a proactive role 
in our region’s recovery. Meanwhile, 
operational and financial challenges 
continue, with our box office and 
trading income set to be half of that in 
a pre-Covid year. This year, we again 
need to raise £1 million through our 
Crisis, Recovery and Renaissance 
campaign, to ensure we can continue 
to share world-class music by 
artists from all genres, support our 
communities’ health and wellbeing, 
and create vital artist development 
and inspiring educational 
opportunities. If you’d like to help Sage 
Gateshead, please donate online on 
www.sagegatehead.com/support or 
get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Ambache Trust, The Barbour Foundation, Community Foundation Tyne & Wear and 
Northumberland, Esmée Fairbairn Foundation, Foyle Foundation, Garfield Weston 
Foundation, The Hadrian Trust, The John Horseman Trust, Kavli Trust, The Marchus 
Trust, Netherton Park Trust, The Percy Hedley 1990 Trust, PRS Foundation, Roy and 
Pixie Baker Charitable Trust, Sir James Knott Trust, St Nicholas’ Educational Trust, 
Vardy Foundation, W A Handley Charity Trust, Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, Northern Elevator, Pioneer Foodservice, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners

Henry Colbeck



Join us this Spring 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

RNS: Zehetmair 
plays Mozart
Friday 4 March
7.30pm | Sage One

RNS & RNS Moves: Sounds of 
the Sea
Friday 11 March
7.30pm | Sage One & Streamed Live

Newcastle Chamber Music 
Society: Marmen Quartet
Saturday 12 March
7.30pm | Sage Two

Newcastle Chamber Music 
Society: Emma Johnson and 
Friends
Saturday 19 February
7.30pm | Sage Two

RNS: Chopin, Bacewicz 
& Schubert
Friday 18 February
7.30pm | Sage One & Streamed Live


