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Please ensure that all mobile phones and 
pagers are turned off. Photography and 
recording are strictly prohibited during 
performances. Our great acoustic means that 
even slight sounds can seem much louder. If 
you could help us to minimise unnecessary 
noise levels that may be disturbing to other 
patrons, such as crackling sweet wrappers, 
we’d really appreciate it. 

If you are suffering from a cough or cold, feel 
free to ask one of our Customer Experience 
Team members to reseat you close to the 
doors in case you need to leave the hall.

Marta Gardolińska conductor

Lukas Geniušas piano

Royal Northern Sinfonia

Chopin Piano Concerto No.1 in E minor

Interval

Bacewicz Concerto for String Orchestra

Schubert Symphony No.3 in D major 

Royal Northern Sinfonia, orchestra 
of Sage Gateshead, is the UK’s only 
full-time chamber orchestra. Founded 
in 1958, RNS has built a worldwide 
reputation for the North East through 
the quality of its music-making and 
the immediacy of the connections 
the musicians make with audiences.

The orchestra regularly flies the 
flag for the region at major festivals, 
including the BBC Proms, most 
recently performing Handel’s Water 
Music at Stage @theDock in 
Hull – the first Prom performed 
outside of London since 1930. They 
appear frequently at venues and 
festivals in Europe, including La 
folle journée in Nantes. In recent 
seasons they have toured to Vienna, 
Budapest, Istanbul and Tokyo.
RNS has worked with many 
international conductors and soloists 
including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess 
Gillam, Nicholas McGegan, Mahan 

Esfahani, Viktoria Mullova and Jessica 
Cottis, and also collaborated with 
leading popular voices such as Sting, 
Ben Folds, John Grant, Mercury Rev, 
Field Music and Maxïmo Park.

RNS has commissioned new music 
by David Lang, John Casken, 
Tansy Davies, Errollyn Wallen 
and James Weeks amongst 
others, and runs an annual Young 
Composers Competition.
In order to engage with the widest 
possible range of artists and 
audience, in 2018 RNS founded its 
inclusive ensemble RNS Moves, 
and also increasingly programmes 
accessible and relaxed performances 
throughout the season.

RNS has always been actively 
involved in local communities and in 
education. The orchestra regularly 
performs across the region in Kendal, 
Middlesbrough, Carlisle, Berwick and 
Sunderland. Musicians support young 
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Marta Gardolińska is rapidly developing into one of the 
most exciting young conductors. Recently appointed 
Music Director of Opéra national de Lorraine from the 
21-22 season, she came to international attention as 
Young Conductor in Association at the Bournemouth 
Symphony Orchestra between 2018 – 2020 and led the 
orchestra in several successful subscription concerts 
and regional tours. The 19-20 season also saw her 
remarkably successful North American debut as a 
Dudamel Fellow with the Los Angeles Philharmonic, 
which included an invitation to be second conductor to 
Gustavo Dudamel for their Grammy award winning live 
Deutsche Grammophon recording of Ives Symphony No. 4.

Last season Marta made successful debuts with 
Barcelona Symphony Orchestra, Royal Scottish 
National Orchestra, Polish National Radio Symphony 
Orchestra, Orchestre national de Lorraine and Orchestre 
Chambre de Paris at the Theatre des Champs-
Elysees. She also returned to the Bournemouth 
Symphony Orchestra for subscription concerts.

The 21-22 season will see Marta make further important 
debuts, including with the Swedish Radio Symphony 
Orchestra, Orchestre national du Capitole de Toulouse 
and l'Opéra National de Bordeaux, plus a number of UK 
debuts with the London Symphony Orchestra, City of 
Birmingham Symphony Orchestra, Royal Northern Sinfonia, 
Royal Liverpool Philharmonic Orchestra, and the BBC 
National Orchestra of Wales. She will also return to the 
Los Angeles Philharmonic for her debut at the Hollywood 
Bowl with international pianist, Helene Grimaud, and the 
Polish National Radio Symphony Orchestra in Katowice. 
Additional highlights have included her debut with the 
Scottish Chamber Orchestra at the Edinburgh Festival, 
concerts with Wiener Concert-Verein at the Musikverein and 
a return to her home city of Warsaw to conduct the young 
musicians of I Culture Orchestra at the Philharmonic Hall.

Along with her work as a symphonic conductor, she is 
also active in the field of opera. She regularly worked 
as assistant conductor to Maestro Tadeusz Kozłowski, 
rediscovering forgotten operatic masterpieces of Polish 
composers such as Legenda Bałtyku by Felix Nowowiejski 
and Manru by Ignacy Jan Paderewski. Between 2013-
2015 she served as the second conductor with the 
company Johann–Strauss–Operette Wien, learning the 
purest style of the Viennese musical tradition. During the 
20-21 season she made her hugely successful French 
debut with Opéra national de Lorraine conducting a new 
production of Zemlinsky’s Der Traumgörge and the 21-
22 season will see her lead performances of Messager’s 
Fortunio in Nancy and her debut at Opera de Rhin in 
Strasbourg conducting Carmen with Stéphanie d'Oustrac.

Inspired by the experience of singing in her school choir 
and fascinated by the colours of symphonic music, 
it led her to study conducting at the Frederic Chopin 
Music University of Warsaw, the University of Music and 
Performing Arts in Vienna and in many masterclasses 
and workshops with artists such as Bernard Haitink, Peter 
Eötvös, Bertrand de Billy, György Kurtág and Marin Alsop.

In 2015, she was named Conductor in Residence of the 
Akademischer Orchesterverein Wien and during the 17/18 
season she held the position of Chief Conductor and Artistic 
Director of TUOrchester Wien. Among her many accolades 
she has received an Honourable Mention and the Special 
Orchestra Prize of the Witold Lutosławski Conducting 
Competition in Białystok, Poland (2016), the 3rd Prize and 
the Special Orchestra Prize from the Felix Mendelssohn 
International Conducting Competition in Thessaloniki, 
Greece (2016) and she has been one of eight semi-finalists 
in the 1st International Hong Kong Conducting Competition 
in 2018. In 2016, Marta was awarded the title “Outstanding 
Pole in Austria” for her efforts in popularizing Polish culture 
and music outside of the country. She was also named 
Associate Fellow for the seasons 2017-2019 by the Taki 
Alsop Conducting Fellowship established by Marin Alsop.

Before deciding to become a musician, she spent 
several years professionally training acrobatics, 
swimming, and middle distance running while 
at the same time studying flute and piano.

Marta Gardolinska
Conductor



‘Geniušas seems to know how to do 
everything better than anyone…’
Diapason, January 2019

Russian-Lithuanian pianist Lukas Geniušas has 
firmly established himself as one of the most 
exciting and distinctive artists of his generation.

Praised for his ‘brilliance and maturity’ (The Guardian) he 
is invited to give recitals in the most prestigious venues all 
over the world such as the Wigmore Hall, Concertgebouw 
Amsterdam, Salle Gaveau, Louvre Auditorium, Frick 
Collection New York, Phillips Collection, Teatro 
Carlo Felice, Sala Verdi in Milan and the Great 
Hall of the Moscow Conservatory. He is also 
regularly invited to festivals including the Gilmore 
Keyboard Festival, La Roque d’Anthéron, Piano aux 
Jacobins, Rheingau, the Ruhr Piano Festival, Schloss-
Elmau and the Lockenhaus Music Festivals.

Lukas Geniušas  performs with numerous orchestras 
including Radio France Philharmonic Orchestra, National 
de Lyon Orchestra, NHK Symphony Orchestra, City of 
Birmingham Symphony Orchestra, Stavanger Symphony, 
St Petersburg Philharmonic, Kremerata Baltica, Russian 
National Orchestra, Mariinsky Theatre Orchestra, Toronto 
Symphony, Warsaw Philharmonic and St Gallen Symphony 
Orchestra under the batons of conductors such as Valery 
Gergiev, Mikhail Pletnev, Leonard Slatkin, Charles Dutoit, 
Andrey Boreyko, Tugan Sokhiev, Saulius Sondeckis, 
Antoni Wit and Rafael Payare to name but a few. 

Lukas began the 2020/21 season performing at the 
Philharmonie de Paris with Esa-Pekka Salonen and 
the Orchestre de Paris, though subsequent invitations 
to join the orchestra on tour to Macau and Japan, as 
well as engagements with the Philadelphia Orchestra, 
Stavanger Symphony Orchestra and Andris Poga, 
National Taiwan Symphony Orchestra and John 
Nelsons and Orchestre national des pays de la Loire 
and Jonathan Heyward fell victim to the pandemic. 
However, during this time Lukas was able to give many 
performances notably at the Moscow, St Petersburg and 
Novosibirsk Philharmonies, the National Philharmonic 
Hall in Warsaw and at the Nohant Chopin Festival.

Highlights of 2021/22 include performances with the 
Scottish Chamber Orchestra and Maxim Emelyanchev, 
Royal Northern Sinfonia and Marta Gardolinska, the Aalborg 
Symphony Orchestra and Andris Poga, a tour with the 
Flanders Symphony Orchestra and Kristiina Poska, recitals 
at the Piano à Lyon series, the Folle journée de Nantes 
and for the Sociedad Filarmónica de Las Palmas de Gran 
Canaria. Later in the season, he will give concerts with 
the soprano Asmik Grigorian in some of Europe’s most 
prestigious halls including the Geneva and Frankfurt Opera 

Lukas Geniušas
Soloist

houses, the Laeiszhalle Hamburg and La Scala Milan.
Known for his innate curiosity and extensive musical 
interests, Lukas Geniušas explores a wide range of 
repertoire, from the baroque to works by contemporary 
composers. His repertoire spans from Beethoven Piano 
Concerti through to Hindemith’s Ludus Tonalis and 
John Adams, as well as a strong interest in Russian 
repertoire such as Tchaikovsky, Rachmaninov and, 
of course, Prokofiev. He is an avid chamber musician 
and an extremely inquisitive performer and enjoys 
working on new works by modern composers, as 
well as resurrecting rarely performed repertoire.

These aspects of his career are reflected in Lukas Geniušas’ 
critically acclaimed discography, which includes works 
by Beethoven, Brahms, Rachmaninov (the complete 
Preludes); Chopin (Etudes opus 10 and 25), and recordings 
of chamber music (Ravel, Stravinsky, Desyatnikov, 
Shostakovich and Tchaïkovsky with Aylen Pritchin and 
Alexander Buzlov for Melodiya. His first recording on 
MIRARE Prokofiev Sonatas was awarded the ‘Choc’ de 
Classica and the Diapason ‘Recital CD of the Year’ in 2019, 
his second was dedicated to Chopin (Sonata no. 3 and 
a selection of Mazurkas) and his most recent – Chants 
populaires - to Desyatnikov, Bartok and Tchaikovsky.

Born in Moscow in 1990, Lukas Geniušas graduated 
from the Chopin Music College Moscow, in 2008. He 
is the laureate of several prestigious international 
competitions, notably Silver Medalist at the 2015 
Tchaikovsky Competition in Moscow and at the 
2010 International Chopin competition. 

Since 2015, Lukas Geniušas has been a featured artist 
of "Looking at the stars" a philanthropy project based 
in Toronto, whose purpose is to bring classical music 
to institutions and organizations (prisons, hospitals and 
shelters) where people may not have an opportunity 
to experience it live in a traditional setting.



The Orchestra

Horn

Andrew Littlemore
Jonathan Quaintrell-Evans
The Richardson Family Chair

Trumpet

Richard Martin
The Alan Johnson Chair 
Marion Craig
The Norris Chair

Trombone

Tom Berry

Timpani

Jude Carlton

Viola

Michael Gerrard
The Rossiter Family Chair
Malcolm Critten
The Merle Rewcastle Chair
James Slater
The Rose Hajek Chair
Tegwen Jones
The Skews Family Chair

Cello

Steffan Morris
The Share Family Chair
Daniel Hammersley
The Freeman Chair
James Craig
The Barnabas Chair
Gabriel Waite
The Manning Chair

Double Bass

Siân Hicks
The June and Vic 
Middleton Chair
Sian Rowley

Principal Partners
support the work
of Royal Northern
Sinfonia through an
association with one of
the orchestra’s Section
Leaders, Principal or 
Sub-Principal Chairs. 

If you would
like more information,
please contact Natalie
Heath, Development 
Manager on 
0191 443 5038.
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Flute

Charlotte Ashton
Helena Gourd

Oboe

Gordon Hunt
Michael O’Donnell
The Sylvia Fuller Chair

Clarinet

The Bragg Family Chairs
Cristina Mateo
Jessica Lee

Bassoon

Stephen Reay
The Pyman Family Chair
Lawrence O’Donnell

First Violin

Maria Wloszczowska
The Huntington Chair
Kyra Humphreys
The Christine Swales Chair
Ian Watson
Iona Brown
The Voigt Chair
Sarah Roberts
Jane Nossek
The Anonymous Chair
Dániel Mészöly
Marie Schreer

Second Violin

Eva Aronian
The Bucknill Chair
Sophie Appleton
Alanna Tonetti-Tieppo
Gemma Bass
Emily Howard
Nuno Carapina



Frédéric Chopin (1810 – 1849)

Grazyna Bacewicz (1909 – 1969)

Piano Concerto No.1 in E minor, Op.11
Allegro maestoso - Romance: Larghetto - Rondo: Vivace

Concerto for String Orchestra
Allegro – Andante - Vivo

Frédéric Chopin’s E-minor piano 
concerto has traditionally been 
dubbed the First because it was the 
first to be published in 1833, but it was 
the second in order of composition: 
a set of orchestra parts for the earlier 
F minor work went missing during 
Chopin’s move, via Vienna, to France 
from his native Poland and this had 
delayed its publication.

The 19-year-old Chopin had been 
encouraged by the success of the 
F minor concerto. After its Warsaw 
premiere it was repeated, by public 
demand, five days later.

Chopin’s greatest strength in his 
two concertos is his gift for melodic 
invention. For him, the piano was 
an orchestra in itself sweeping 
onwards, resonant and passionate at 
one moment, gentle and reflective 
at another - and as a result he has 

Born in Łódź to Lithuanian and Polish 
parents, Grazyna Bacewicz shaped 
her own musical destiny – as violinist, 
composer and latterly teacher – with 
unquenchable individuality. When 
she graduated from the Warsaw 
Conservatoire in 1932, Poland’s 
great musical nationalist (and former 
Prime Minister), the pianist Ignacy 
Jan Paderewski paid for her to study 
with Nadia Boulanger in Paris; and 
throughout her years as leader of the 
Polish Radio Orchestra and later as 
Professor at the Łódź Conservatoire 
(a car accident ended her playing 
career in 1954) she composed with 
unflagging energy, even when 
the Nazi occupation forced her 
to give concerts in secret. These 

not been considered an inspired 
orchestrator. Chopin, as a virtuoso 
pianist, considered the orchestra 
to be an accompaniment to, or 
at best an embellishment of, the 
solo instrument’s sonorities. The 
intricate development between solo 
instrument and orchestra that Mozart 
and Beethoven had cultivated so 
impressively would have clipped his 
pianist’s wings.

The first movement opens with a 
lengthy orchestral introduction and 
a stirring march-like theme, after 
which the piano enters and swiftly 
takes control with a wistful melody. 
A second, more introspective, theme 
follows and is developed by the piano 
and orchestra.

Chopin intended his lush Romance 
that follows to evoke “the impression 
which one receives when the eye rests 

were turbulent years in Poland, but 
Bacewicz refused to be categorised: 
for her, music provided a space 
of absolute creative and spiritual 
freedom. 

Bacewicz’s Concerto for String 
Orchestra (1948) is superbly 
constructed, but it’s brilliantly 
coloured, too. The sound of a string 
orchestra is sometimes compared 
to black-and-white film, but as a 
virtuoso violinist Bacewicz knew 
exactly how vivid that could be. Like 
a film noir cinematographer, she finds 
dark, crisp shadows and brilliant 
light. The instruments are glittering 
or gloomy; they pluck, strum, bristle 
or simply sing above an energetic 

Larghetto
Slow and dignified.

background rhythm. The bustling 
first Allegro begins like a streamlined 
Bach concerto, and the energy never 
lets up. In the Andante, it’s as if a 
wintry mist has descended over the 
music: the instruments wear mutes, 
and shiver sul ponticello (playing near 
the bridge of the instrument, for an 
icy, metallic sound). But Bacewicz 
quietly reveals a path into the 
open, and opens the final Vivo with 
renewed energy. It’s bracing, but it’s 
humorous too: proof, in the words of 
the musicologist Adrian Thomas, that 
Bacewicz is “one of the few postwar 
composers who have succeeded in 
writing music that is authentically 
playful.”

© Richard Bratby

on a beloved landscape that calls up 
in one’s soul beautiful memories - for 
instance, on a fine moonlit, spring 
night”. This Larghetto with muted 
strings provides a dreamy back-cloth 
to some of the young Chopin’s most 
poetic piano work.

The orchestra takes on a much more 
dimensional and active role in the 
lively Rondo finale, which is focused 
on a sprightly dance in the Polish style 
and enhanced by delightful melodies.

© Richard C. Yates



Franz Schubert (1797 – 1828)

Symphony No.3 in D major
Adagio maestoso; Allegro con brio - Allegretto - Menuetto (Vivace) & Trio - Presto vivace

Franz Schubert was always a fast 
and prolific worker, but in 1815 he 
surpassed himself.

Despite being burdened with 
frustrating and draining work as 
a teacher in his father’s school he 
managed to write as many as 200 
compositions that year, many of 
them songs but also four operas, two 
Masses, a string quartet – and his 
Second and Third Symphonies.
The Symphony No.3 in D, like its 
predecessors, shows the influence 
of Haydn and Mozart on the young 
Schubert, but there is already the 
instinctive feel for melodic invention 
that would grace so many of his later 
works.

The 18-year-old sketched the 
introductory theme in May, then put it 
aside. On July 11th he began work on 
the symphony in earnest, and within 
just nine days it was complete.

The first movement opens 
dramatically then develops material 
inspired by Austrian folk songs with 
particularly fluent passages for the 
woodwind.

These instruments are favoured again 
in the cheerful and graceful Haydn-
like Allegretto, and this is followed by 
a boisterous Menuetto with an elegant 
waltz in the Trio section.

tarantella
Originally a dance from southern 
Italy in 6/8 time, either taking its 
name from the city of Taranto or from 
the tarantula spider common to the 
region where there was a belief that 
a vigorous dance could work off the 
effects of the spider’s poisonous bite.

The Presto vivace – quick and lively 
– finale lives up to its description, a 
dynamic tarantella-style movement 
which whirls dizzily towards the 
symphony’s exhilarating climax.

© Richard C. Yates



2020-23 Crisis, 
Recovery 
and Renaissance 
campaign
The Covid-19 pandemic has created 
a financial emergency for Sage 
Gateshead. In 2020/21. 80% of our 
income was affected, and we had 
to adapt our organisation. We have 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our sincerest thanks to you all.

Looking ahead, the impact of the 
pandemic will be felt deeply. We are 
determined to play a proactive role 
in our region’s recovery. Meanwhile, 
operational and financial challenges 
continue, with our box office and 
trading income set to be half of that in 
a pre-Covid year. This year, we again 
need to raise £1 million through our 
Crisis, Recovery and Renaissance 
campaign, to ensure we can continue 
to share world-class music by 
artists from all genres, support our 
communities’ health and wellbeing, 
and create vital artist development 
and inspiring educational 
opportunities. If you’d like to help Sage 
Gateshead, please donate online on 
www.sagegatehead.com/support or 
get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Ambache Trust, The Barbour Foundation, Community Foundation Tyne & Wear and 
Northumberland, Esmée Fairbairn Foundation, Foyle Foundation, Garfield Weston 
Foundation, The Hadrian Trust, The John Horseman Trust, Kavli Trust, The Marchus 
Trust, Netherton Park Trust, The Percy Hedley 1990 Trust, PRS Foundation, Roy and 
Pixie Baker Charitable Trust, Sir James Knott Trust, St Nicholas’ Educational Trust, 
Vardy Foundation, W A Handley Charity Trust, Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, Northern Elevator, Pioneer Foodservice, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners

Henry Colbeck



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

RNS: Zehetmair 
plays Mozart
Friday 4 March
7.30pm | Sage One

RNS & RNS Moves: Sounds of 
the Sea
Friday 11 March
7.30pm | Sage One & Streamed Live

Newcastle Chamber Music 
Society: Marmen Quartet
Saturday 12 March
7.30pm | Sage Two

RNS & MishMash 
Productions: Chasing Dots
Sunday 13 March
1.30pm & 3.30pm | Sage Two

Newcastle Chamber Music 
Society: Emma Johnson and 
Friends
Saturday 19 February
7.30pm | Sage Two


