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The award-winning Royal
Liverpool Philharmonic
Orchestra is the UK’s oldest
continuing professional
symphony orchestra.
The origins of the Orchestra’s concert
series date back to the formation of
the Royal Liverpool Philharmonic by
a group of Liverpool music lovers in
1840.
Domingo Hindoyan joins the Royal
Liverpool Philharmonic Orchestra
as Chief Conductor in September
2021. Hindoyan has enjoyed a vibrant
career leading acclaimed ensembles
and orchestras around the world
including The Metropolitan Opera,
Deutsche Staatsoper Berlin, Paris
Opéra National, London Philharmonic
Orchestra, and the Simón Bolívar
Symphony Orchestra.
Hindoyan joins a distinguished line of
musicians who have led the Orchestra
during its illustrious history including
Vasily Petrenko, Max Bruch, Sir Charles
Hallé, Sir Henry Wood, Sir Malcolm
Sargent, Sir John Pritchard, Sir Charles
Groves, Walter Weller, David Atherton,
Marek Janowski, Libor Pešek KBE, Petr
Altrichter and Gerard Schwarz.

The Orchestra gives over sixty
concerts each season in its home,
Liverpool Philharmonic Hall, as well
as concerts in venues across the city.
In recent seasons, the Orchestra has
given world premiere performances
of major works by Sir Peter Maxwell
Davies, Sir John Tavener, Karl Jenkins,
Stewart Copeland, Michael Nyman,
Michael Torke, Nico Muhly, James
Horner and Sir James MacMillan
alongside works by Liverpool-born
and North West-based composers.
Collaborations with international artists
from rock and pop include Liverpool’s
own Sir Paul McCartney, Elvis Costello,
Orchestral Manoeuvres in the Dark,
Ian Broudie and the Lightning Seeds,
Echo and The Bunnymen and Cast.
The Orchestra tours regularly
throughout the UK and world-wide
and has an extensive discography
featuring many critically acclaimed
recordings.

Our Chamber Music Series presents
the world’s finest quartets, vocalists
and recital artists in the beautiful
setting of St. George’s Hall Concert
Room. Our Family Concerts offer
children aged 4-10 and their families
the opportunity to experience
orchestral music in a fun and
interactive setting.

Please ensure that all mobile phones and
pagers are turned off. Photography and
recording are strictly prohibited during
performances. Our great acoustic means that
even slight sounds can seem much louder. If
you could help us to minimise unnecessary
noise levels that may be disturbing to other
patrons, such as crackling sweet wrappers,
we’d really appreciate it.
If you are suffering from a cough or cold, feel
free to ask one of our Customer Experience
Team members to reseat you close to the
doors in case you need to leave the hall.

Domingo Hindoyan
Conductor
Domingo Hindoyan is the Chief
Conductor of the Royal Liverpool
Philharmonic Orchestra and Principal
Guest Conductor of the Polish National
Radio Symphony Orchestra, and is
one of today’s most exciting and
celebrated conductors.
Domingo’s inaugural concert with
the Royal Liverpool Philharmonic
Orchestra in September 2021 also
marked his debut as conductor at
the BBC proms and was regarded
as “miraculous” and “a triumph for
all concerned” (Seen and Heard
International, 2021). During his first
season with the orchestra, Hindoyan
will embark on various recording
projects, work with Liverpool’s well
established ‘In Harmony’ educational
programme and continue to
demonstrate his commitment to new
music with various world premieres
and commissions.
Domingo Hindoyan enjoys a
vibrant career leading acclaimed
ensembles and orchestras around
the world including the Royal
Liverpool Philharmonic Orchestra,

Orchestre National de France, Royal
Philharmonic Orchestra, Philharmonia
Orchestra, Dresdner Philharmonie,
New Japan Philharmonic Orchestra, St.
Petersburg Philharmonic, Orchestre de
la Suisse Romande, and Simón Bolívar
Symphony Orchestra. Hindoyan has
also conducted concerts and operas
at many renowned festivals, such as
the Menuhin Festival Gstaad and as
a regular guest at the Festival Radio
France Occitanie Montpellier. This
21/22 season Domingo will conduct
orchestras based throughout Europe,
South America, and Australasia.
On the opera platform Domingo
Hindoyan has led performances at the
Metropolitan Opera NY, Staatsoper
Berlin, Wiener Staatsoper, Royal
Swedish Opera, Royal Opera House
Muscat, Liceu Opera Barcelona, and
Chicago Lyric Opera, where he was
praised for “bringing out the best from
the orchestra and vibrantly pacing
the action” in their production of La
Boheme during the 18/19 season
(Chicago Sun Times). This season,
Hindoyan looks forward to returning
to the Metropolitan Opera, Staatsoper

Berlin, Dresden Semperoper, Teatro
Real Madrid and Liceu Opera
Barcelona.
Other conducting highlights from
recent seasons include performances
of La Boheme at the Royal Swedish
Opera, La Traviata at the Royal Opera
House Muscat, and Turandot at Weiner
Staatsoper, as well as performances
with the Orchestre Philharmonique
de Monte Carlo, Orchestre National
de Bordeaux Aquitaine and the Royal
Philharmonic Orchestra.
Domingo Hindoyan was born in
Caracas, Venezuela. He began his
career as a violinist and member of
the renowned Venezuelan musical
education program El Sistema,
and then was a member of Daniel
Barenboim’s West-Eastern Divan
Orchestra. He later went on to study
conducting in Europe at the Haute
École de Musique de Genève with
Professor Laurent Gay and was the
first assistant to Daniel Barenboim
at the Deutsche Staatsoper Berlin
between 2013 and 2016.

Jean-Efflam Bavouzet
Piano
Award-winning pianist Jean-Efflam
Bavouzet enjoys a prolific recording
and international concert career. He
regularly works with orchestras such
as The Cleveland Orchestra, San
Francisco Symphony, BBC Symphony
and Tokyo Metropolitan Symphony
orchestras, and collaborates with
conductors including Vladimir
Jurowski, Gianandrea Noseda,
François-Xavier Roth, Yan Pascal
Tortelier, Vasily Petrenko, Ludovic
Morlot, Edward Gardner, and Sir
Andrew Davis among others.
Highlights of the 2021/22 season
include Orchestre de Chambre
de Paris, Orchestre National de
Lyon, concertos with Orchestre
Philharmonique de Strasbourg and
in recital as part of the Printemps des
Arts de Monte Carlo, Royal Liverpool
Philharmonic, Stavanger Symphony,
Orchestra Haydn Bolzano and Polish
National Radio Symphony orchestras.
He continues his relationship with
Manchester Camerata. In recital,
Bavouzet commences his Debussy
focused residency at Wigmore Hall
including solo recitals and chamber
concerts with the Danel Quartet and
Dmitri Shishkin and he performs at the
Nights of Sviatoslav Richter Festival
in the Pushkin State Museum of Fine
Arts in Moscow. He also returns to
Festival International de Piano La
Roque-d’Anthéron and LSO St. Luke’s
in London for BBC Radio 3 amongst
others.
Bavouzet’s previous performances
include New York’s Lincoln Center
and Carnegie Hall with the London
Philharmonic Orchestra, the
Philharmonie de Paris with Orchestre
Philharmonique de Monte-Carlo, and
BBC Proms with the BBC Philharmonic
Orchestra and Nicholas Collon. He has
recently appeared with the Budapest
Festival Orchestra, Seattle and
Toronto Symphonies, play/direct with
Camerata RCO, Gürzenich-Orchester
Köln, Royal Scottish National Orchestra
and toured the UK with the Iceland
Symphony under Yan Pascal Tortelier.

Bavouzet records exclusively for
Chandos and his recent CD release
‘The Beethoven Connection’ received
numerous accolades from magazines
including Gramophone, BBC Music
and Choc-Classica and the New
York Times. Ongoing cycles include
the complete Haydn Piano Sonatas
and the complete Mozart Piano
Concertos with the Manchester
Camerata and Gábor Takács-Nagy;
their fourth volume was nominated
for a Gramophone Award in 2020.
In September 2020, the complete
Beethoven Concertos were released
with the Swedish Chamber Orchestra
play/directed by Bavouzet.
Other recordings include Bartók’s
Piano Concertos and the complete
Prokofiev Piano Concertos with the
BBC Philharmonic and Gianandrea
Noseda – the latter won the Concerto
category of the 2014 Gramophone
Awards. Under Yan-Pascal Tortelier,
he recorded Stravinsky’s Complete
Works for Piano and Orchestra with
Orquestra Sinfônica do Estado de São
Paulo and the Ravel Piano concertos
with the BBC Symphony Orchestra
which won both a Gramophone and
BBC magazine award. Bavouzet’s
recordings have also garnered
Diapason d’Or and Choc de l’année
awards.

Bavouzet has worked closely with
Pierre Boulez, Karlheinz Stockhausen,
György Kurtág, Maurice Ohana, Bruno
Mantovani and Jörg Widmann and
is also a champion of lesser-known
French music, notably that of Gabriel
Pierné and Albéric Magnard. He is
the International Chair in Piano at the
Royal Northern College of Music and
an Advisory Board member of the
Pianofest in the Hamptoms. In 2012
he was ICMA Artist of the Year and in
2008 he was awarded Beijing’s first
ever Elite Prize for his Beethoven
complete sonata series.
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Claude Debussy (1862-1918)
Jeux, Poème dansé
The scene is a garden at dusk; a tennis
ball has been lost; a boy and two girls
are searching for it. The artificial light
of the large electric lamps shedding
fantastic rays about them suggests the
idea of childish games: they play hide
and seek, they try to catch one another,
they quarrel, they sulk without cause.
The night is warm, the sky is bathed
in pale light; they embrace. But the
spell is broken by another tennis ball
thrown in mischievously by an unknown
hand. Surprised and alarmed, the boy
and girls disappear into the nocturnal
depths of the garden.
Commissioned in 1912 for Diaghilev’s
Ballet Russes, just weeks after the

premiere of Prélude à l’après-midi d’un
faune, Jeux is a poème dansé depicting
a game of tennis. Debussy was initially
unimpressed with the storyline
devised by Nijinsky but agreed to
work on it after his fee was raised
and he composed the score in just
a few weeks. It would turn out to be
his last ballet, and his last completed
orchestral work, before his death in
1918.
Described by Boulez as ‘The afternoon
for a faun in sports clothing’, there
are clear echoes of the earlier work
in Jeux’s rich tonal colours and lively
melodic motifs but it is also far more
rhythmically and structurally complex

- there are over sixty changes of
tempo in just eighteen minutes.
Jeux was not well received by the
audience at the premiere in May
1913 and was overshadowed by
the dramatic events surrounding
the premiere of Stravinsky’s Rite of
Spring just two weeks later by the
same dance company. Perhaps in
part due to this lacklustre reception,
it took another forty years or so for
Jeux to be recognised as historically
important and influential with both
Stockhausen and Ligeti highlighting
it as a significant step towards the
more radical and fluid structures they
favoured.

Maurice Ravel (1875-1937)
Piano Concerto in G major
Allegramente – Adagio assai – Presto
Maurice Ravel had strong views about
piano concerti. Those hallowed and
hide-bound classical works struck
him as too grand, often pompous in
their studied magnificence and, more
often than not, perversely antagonistic
towards the piano’s instrumental role.
This master of melody and orchestral
colour, who was also a virtuoso
pianist, believed concerti ought to
be much less serious and a lot more
piano-friendly; in fact, Ravel originally
intended describing what came to be
the concerto as a ‘divertissement’ – an
amusement.
A few years earlier, in 1927, Ravel’
s Sonata for violin and piano made
use of the fashionable taste for jazz
– the sonata’s second movement
is an unabashed blues – and the
Concerto in G major clearly includes
what Ravel cautiously termed “certain
effects borrowed from jazz, but only in
moderation”. Admittedly, there are as
many home-grown echoes of France’s
musical heritage here, spanning the
years from Couperin to Faure.
The concerto came to life between
1929 and 1931, at the same time
that Ravel was working on his Piano

Concerto for the left hand, dedicated
to Paul Wittgenstein, a pianist who lost
his right arm in the First World War.
Ravel had intended to give the first
performance of the Piano Concerto in
G major himself, but poor health held
up its composition and he eventually
invited Marguerite Long to premiere
the work. He dedicated the concerto
to her and conducted her playing at its
debut in Paris in January 1932.

The piano demonstrates another facet
in the short but stirring Presto last
movement. This is a rondo, heavily
influenced by jazz and blues rhythms
and inflections, with the soloist able
to offer a dazzling demonstration of
the piano’s percussive qualities, while
still managing to integrate with the
orchestra as a whole, as they propel
themselves together towards the
brilliant climax.

A whip-crack spurs the concerto into
a vigorous trot in the Allegramente,
and the blues phrases and sparkling
percussion effects that offer more
than a hint of Gershwin – Rhapsody in
Blue was a tremendous and influential
hit in Europe in the late 1920s – add
to the verve of the movement,
which advances towards a dynamic
conclusion. The piano takes emotional
control in the Adagio assai second
movement, beginning a Faure-like
lyrical song, which sidelines the strings
to a supporting role and gradually
gathers detail under the soloist’s
fingers. Woodwind – in particular the
cor anglais and flute, playing solo and,
eventually, in duet above the piano’s
rippling notes – enrich this serene and
meditative melody.

© Richard Yates

Marguerite Long
The French pianist (1874-1966),born
in Nimes, was also a friend of
Debussy and Faure. She gave the
first performance of Ravel’s ‘Le
tombeau de Couperin’ in1919 and
in 1943 founded an international
piano and violin competition with
the violinist Jacques Thibaud.
Presto
Fast
Rondo
Literally ,a ‘round’,a piece of music
in which one section intermittently
recurs.

Roussel (1869 – 1937)
Suite No. 2 from Bacchus et Ariane
Born in 1869 in Tourcoing on the
French/Belgian border, Albert Roussel
spent seven formative years as a
midshipman in the French Navy. But
the sea’s loss turned out to be music’s
gain with him becoming one of the
most important French composers
of the interwar period. The adult
Roussel studied in Paris at the Schola
Cantorum and while studying he also
acted as a teacher himself, Erik Satie
was one of his students.

He composed the ballet Bacchus and
Ariadne in 1930 – it was premiered by
the Paris Opera with choreography
by Serge Lifar, and later he created
two orchestral suites from the score,
which were first performed in 1933.
It contains complex, contrapuntal
writing and a glorious Technicolor
soundscape.
Courtesy of Royal Liverpool
Philharmonic Orchestra

Maurice Ravel (1875-1937)
Pavane pour une Infante Défunte
Maurice Ravel dismissed all
interpretations of the title for his
hauntingly beautiful miniature
other than that of an indulgence in
alliterative and rhythmic word-play
upon which he was able to tag a
serene, yet sombre dance. Even
so, the music cannot fail to evoke
scenes of some mournful courtly
occasion hinted at by its title: a
pavane for a deceased infanta, or
Spanish princess. A pavane is a slow
and solemn dance characteristic of
sixteenth and seventeenth century
Spain that was often performed – and
sometimes sung – in a procession at
religious ceremonies, or before the
bier as the coffin rested in front of
the altar at important funerals. Some
musicologists believe this work hints
at Ravel’s Basque heritage; others say
it was inspired by family memories of
old Spanish church rituals. Whatever
the case, the ‘Pavane’ began life as a
piano piece in 1899, and its popularity
encouraged Ravel to orchestrate it
eleven years later. However, he was
rather dismissive of his creation;

claiming it owed too much to the
influence of the style of Chabrier
and insisting it should be played with
cool dignity – most certainly not with
any trace of passionate intensity or
sentimentality.
The ‘Pavane pour une infante défunte’
takes the form of a rondo. The horn
heads the dignified procession in the
opening melody, underpinned by the
strings of the cellos and double-bass
plucked in a suitably archaic lute-like
style. A gentle refrain for oboe and
bassoon is echoed by the strings
before the original melody returns on
flutes and clarinets. The flute brings in
a new and contrasting theme and, with
help from the clarinet, this develops
into a dialogue with the strings. The
sequence is then repeated with subtle
variations, especially from the harp,
before the ‘Pavane’ ends the poignant
ceremony with a closing, fading chord.
© Richard Yates

Chabrier
Best known today for his vibrant
and colourful orchestral rhapsody
‘España’, Emmanuel Chabrier (18411894) was in his day hailed as a very
talented pianist who pioneered
new approaches to harmony and
tonality. Ravel confessed that
Chabrier had influenced him more
than any other musician.
Rondo
Literally a ‘round’, a piece of music
in which one section intermittently
recurs.

Maurice Ravel (1875-1937)
Boléro
How do you write 15 minutes of
orchestral music in just four months?
For most composers this wouldn’t be
a problem, but not for the painstaking
Maurice Ravel – he typically needed
two years to conceive and complete
an orchestral score. He certainly wasn’t
planning on doing any composing
during his summer holiday of 1928;
Ravel meant to spend a relaxing
couple of months orchestrating
Spanish piano pieces by Albeniz as
the score for a ballet, Fandango, for
the choreographer Ida Rubinstein. It
was to be premiered in November. So
when he received the news, in June
1928, that Albeniz’ publishers had
refused him copyright permission to
orchestrate the pieces in question,
he was first furious – “My holiday is
ruined…these laws are idiotic!” – and
then panic-stricken. Rubinstein still
needed her “Spanish” score – and
Ravel now faced the tightest deadline
of his career.

A few days later, while swimming
at his holiday home in St. Jeande-Luz, Ravel hit on a simple but
brilliant solution. He’d take two of his
childhood fascinations - the sounds
of his father’s machine factory and
his mother’s Basque folksongs – and
build a piece out of one Spanish-style
melody and a repeated, machinelike rhythm. “Don’t you think this tune
has something insistent about it?” he
asked a friend “I’m going to try and
repeat it a good few times without
development while gradually building
it up with my very best orchestration”.

quarter-hour’s worth of bottled-up
tension and the piece crashes to a
halt. Renamed Boléro, the finished
ballet was first performed in Paris
on 22 November 1928, to rapturous
applause. Even Ravel was taken
aback by Boléro’s success. He was
still puzzled years later, commenting
“I have written only one masterpiece.
Alas, it contains no music.” Hearing
of an audience member who walked
out of a performance with cries of
“He’s mad!”, his response was even
more wry. “Aha” he observed. “She
understands!”

Which is precisely what he did. Ravel’s
orchestration wrings every last drop
from this very basic material, with
15 minutes of repetition in which,
ingeniously (and incredibly) not a
single bar is actually repeated exactly.
It doesn’t even change key – not, that
is, until the very last page of music
when Ravel suddenly unleashes a

© Richard Bratby

2020-23 Crisis,
Recovery
and Renaissance
campaign
The Covid-19 pandemic has created
a financial emergency for Sage
Gateshead. In 2020/21. 80% of our
income was affected, and we had
to adapt our organisation. We have
weathered the storm thanks to the
support of many generous people
and organisations, and the investment
from Arts Council England and DCMS.
Our sincerest thanks to you all.
Looking ahead, the impact of the
pandemic will be felt deeply. We are
determined to play a proactive role
in our region’s recovery. Meanwhile,
operational and financial challenges
continue, with our box office and
trading income set to be half of that in
a pre-Covid year. This year, we again
need to raise £1 million through our
Crisis, Recovery and Renaissance
campaign, to ensure we can continue
to share world-class music by
artists from all genres, support our
communities’ health and wellbeing,
and create vital artist development
and inspiring educational
opportunities. If you’d like to help Sage
Gateshead, please donate online on
www.sagegatehead.com/support or
get in touch with
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters
29th May 1961 Charitable Trust, Ambache Trust, The Barbour Foundation, Catherine
Cookson Charitable Trust, Clore Duffield Foundation, Community Foundation Tyne
& Wear and Northumberland, Esmée Fairbairn Foundation, Foyle Foundation,
Garfield Weston Foundation, The Hadrian Trust, The John Horseman Trust, Kavli
Trust, LNER Customer and Communities Investment Fund, The Marchus Trust,
National Lottery Community Fund, Netherton Park Trust, The Percy Hedley 1990
Trust, Persimmon Building Future, PRS Foundation, Roy and Pixie Baker Charitable
Trust, The Shears Foundation, Sir James Knott Trust, St Nicholas’ Educational Trust,
Stuart Halbert Foundation, Vardy Foundation, W A Handley Charity Trust, Wolfson
Foundation, Youth Music.

Platinum Corporate Partners

Gold Corporate Partners

Silver Corporate Partners

We want to sincerely thank our
Founding Patrons, Founding
Endowment Donors, Principal
Partners, RNS Supporters, Friends
of RNS, Sage Circle members and
Sage Supporters as well as all our
Sage Gateshead Ambassadors,
Champions, Promoters, Advocates,
Affiliates and Associates and
everybody who has supported
our 2020-23 Crisis, Recovery and
Renaissance campaign through
ticket top-ups and donations.

Bronze Corporate Partners
Adkins & Cheurfi, Northern Elevator, Pioneer Foodservice, Zerolight

North Music Trust is
a registered charity
(No. 1087445).

Join us this Spring
Join us for more great music with Royal Northern Sinfonia
and visiting artists this season. More concerts are being
announced regularly, so keep an eye out for updates.

RNS: España
Friday 4 February
7.30pm | Sage One

RNS: Chopin, Bazcewicz
& Schubert
Friday 18 February
7.30pm | Sage One & Streamed Live

Newcastle Chamber Music
Society: Emma Johnson and
Friends
Saturday 19 February
7.30pm | Sage Two

RNS: Zehetmair
plays Mozart
Friday 4 March
7.30pm | Sage One

RNS & RNS Moves: Sounds of
the Sea
Friday 11 March
7.30pm | Sage One & Streamed Live

Book Now at sagegateshead.com

