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6. O Rex gentium
7. O Emmanuel

Victoria Magnifi cat primi toni a8
The Sixteen respectfully requests that 
audience members reserve their 

applause until after each group of 
pieces, as indicated, rather than after 
each piece.



Harry Christophers stands among 
today’s great champions of choral 
music. In partnership with The 
Sixteen, he has set benchmark 
standards for the performance 
of everything from late medieval 
polyphony to important new works 
by contemporary composers. 

Under his leadership The Sixteen 
has established its hugely successful 
annual Choral Pilgrimage, created the 
Sacred Music series for BBC television, 
and developed an acclaimed period-
instrument orchestra. Highlights of 
their recent work include an Artist 
Residency at Wigmore Hall, a large-
scale tour of Monteverdi’s Vespers 
of 1610, the world premiere of James 
MacMillan’s Stabat mater, including 
a live-streamed performance from 
the Sistine Chapel and the world 
premiere of his Fifth Symphony at the 
2019 Edinburgh International Festival. 
Their future projects, meanwhile, 
comprise a new series devoted 
to Purcell and an ongoing survey 
of Handel’s dramatic oratorios. 

Harry Christophers has served as 
Artistic Director of the Handel and 
Haydn Society since 2008, is Principal 

Guest Conductor of the City of 
Granada Orchestra and has worked as 
guest conductor with, among others, 
the London Symphony Orchestra, 
the BBC Philharmonic, the San 
Francisco Symphony Orchestra and 
the Deutsches Kammerphilharmonie. 
Christophers’ extensive commitment 
to opera has embraced productions 
for English National Opera and Lisbon 
Opera and work with the Granada, 
Buxton and Grange Park festivals. 

Away from the recording studio, 
he has recently collaborated 
with BBC Radio 3 presenter Sara 
Mohr-Pietsch to produce a book 
entitled A New Heaven: Choral 
Conversations in celebration of 
the group’s 40th anniversary. 

Harry Christophers was awarded a 
CBE in the Queen’s 2012 Birthday 
Honours list. He is an Honorary Fellow 
of Magdalen College, Oxford, as 
well as the Royal Welsh College of 
Music and Drama, and has Honorary 
Doctorates in Music from the 
Universities of Leicester, Canterbury 
Christ Church, Northumbria and 
Kent. In 2020 he was made President 
of the Cathedral Music Trust.

Harry Christophers
Conductor
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Images of audiences queuing to 
hear early Tudor polyphony or 
contemporary choral compositions 
belonged to the world of fantasy 
before The Sixteen and Harry 
Christophers brought them to life. The 
UK-based ensemble, hallmarked by 
its tonal richness, expressive intensity 
and compelling collective artistry, 
has introduced countless newcomers 
to works drawn from well over fi  
ve centuries of sacred and secular 
repertoire. The Sixteen’s choir and 
periodinstrument orchestra stand 
today among the world’s greatest 
ensembles, peerless interpreters of 
Renaissance, Baroque and modern 
choral music, acclaimed worldwide 
for performances delivered with 
precision, power and passion. 

Celebrating its 40th anniversary 
in 2019, The Sixteen arose from 
its Founder and Conductor Harry 
Christophers’ formative experience as 
cathedral chorister and choral scholar. 
His enterprise, launched in 1979, 
built on the best of the British choral 
tradition while setting new standards 
of virtuosity and musicianship. The 
Sixteen’s professional female and 
male voices create a distinctive 
sound of great warmth and clarity. 
Although refi  ned over four decades, 
that sound has remained remarkably 
consistent, always responsive to 
the emotional content of words 
and music, ever alert to subtle 
nuances of colour and shading. 

The Sixteen has widened its reach at 
home in recent years as ‘The Voices 
of Classic FM’, Associate Artists of 
The Bridgewater Hall and Artistic 
Associates of Kings Place, and with 
an ongoing Artist Residency at 
Wigmore Hall. Since 2000 its annual 
Choral Pilgrimage has brought the 
ensemble to Britain’s great cathedrals 
and abbeys to perform sacred 
music in the spaces for which it 
was conceived. Appearances in the 
BBC television series Sacred Music, 

presented by Simon Russell Beale, 
have also helped grow The Sixteen’s 
audience. The most recent edition, 
an hour-long programme entitled 
Monteverdi in Mantua: The Genius of 
the Vespers, was fi  rst broadcast in 
2015. In 2020, The Sixteen reunited 
once again with Simon Russell Beale 
to produce a specially commissioned 
series entitled A Choral Odyssey. 
‘No praise would be too high for the 
range of The Sixteen, from seraphic 
notes on the brink of audibility 
to a richness of which a Russian 
choral ensemble would be proud,’ 
concluded one reviewer following 
the world premiere performance of 
Sir James MacMillan’s Stabat mater, 
commissioned for The Sixteen by the 
Genesis Foundation. The work, fi  rst 
performed at London’s Barbican in 
October 2016, was later streamed live 
from the Sistine Chapel and recently 
received its US premiere at the Lincoln 
Center, New York. Their long-standing 
relationship with James MacMillan 
has continued to fl  ourish with the 
group recently performing the world 
premiere of his Fifth Symphony at the 
2019 Edinburgh International Festival. 

International tours are an essential 
part of life for The Sixteen. The 
ensemble makes regular visits to 
major concert halls and festivals 
throughout Europe, Asia, Australia 
and the Americas. It gave its fi  rst tour 
of China in October 2017, followed 
soon after by debut concerts in 
Estonia and Lithuania. The Sixteen’s 
touring credits include performances 
at the Cité de la musique in Paris, 
Amsterdam’s Concertgebouw and 
Vienna’s Musikverein, together 
with appearances at the BBC 
Proms and the Edinburgh, Hong 
Kong, Istanbul, Lucerne, Prague 
and Salzburg festivals. 

The Sixteen’s period-instrument 
orchestra, central to the ensemble’s 
ambitious continuing series of Handel 
oratorios, has drawn critical acclaim for 

its work in semi-staged performances 
of Purcell’s Royal Welcome Songs 
in London, a production of Purcell’s 
King Arthur in Lisbon and new 
productions of Monteverdi’s Il ritorno 
d’Ulisse at Lisbon Opera House, The 
Coronation of Poppea at English 
National Opera, and Handel’s 
Belshazzar at Grange Festival. 

Following the success of the inaugural 
Choral Pilgrimage, The Sixteen 
launched its own record label in 
2001. CORO has since cultivated an 
award-winning catalogue of 188 titles, 
albums of choral works by Francis 
Poulenc, Purcell’s Welcome Songs 
and the world premiere recording of 
MacMillan’s Symphony No.5 ‘Le Grand 
Inconnu’ recent among them. The 
Sixteen’s substantial discography for 
CORO and other labels has attracted 
many prestigious international prizes, 
including a Gramophone Award 
for Early Music and a Classical Brit 
Award for Renaissance, recorded 
as part of the group’s contract with 
Universal Classics and Jazz. In 2009 
The Sixteen was named as Classic 
FM Gramophone Artist of the Year 
and received the Gramophone 
Best Baroque Vocal Award for its 
recording of Handel’s Coronation 
Anthems. In 2018 the group won 
the prestigious Royal Philharmonic 
Society award for best ensemble. 

The Sixteen’s commitment to the 
future of choral music is clearly 
refl ected in its extensive outreach 
programme, using the power of 
music to engage and inspire new 
and existing audiences as well as 
transforming music education. 
Genesis Sixteen, supported by the 
Genesis Foundation, off ers the UK’s 
fi rst fully funded choral training 
programme for singers aged 18 to 
23. It has been specially designed 
to help participants navigate the 
testing transition from student status 
to life as professional performers. 
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Jonathan Brown
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For more information on The Sixteen, Harry Christophers and CORO, please visit thesixteen.com.



Our memories of childhood 
may be hazy, a hope, our best 
guide out of the diffi  culties of
everyday life, can often dissolve 
in midwinter darkness. Those who 
created the rituals of Advent and 
Christmas understood the need
to off er signs and symbols of 
better, brighter times ahead, 
whether rooted in the Christian
belief in the saviour’s second 
coming or ancient pagan reverence 
for the seasons and the cycle
of life. We might add more 
recent insights from science of a 
universe perhaps not entirely
governed by absolute laws and 
the predictable patterns of dead 
matter but open to the ‘free
will’ of individual particles, a 
‘living’ entity, charged with so-
called quantum fl uctuations
that connect each of us and 
every cell of the body to the vast, 
animated realm of nature. 

The works in this evening’s 
programme share a common 
message of hope in renewal, 
in life itself, in the power of the 
human spirit to bear and overcome 
adversity. Bob Chilcott’s seven
Advent Antiphons, written in 2004 
for the choir of Reykjavik Cathedral, 
serve throughout as points of 
contemplation and repose. They 
invite listeners to consider thoughts
of remorse and restraint, to refl ect 
on the meaning of Christ’s birth 
and of our mortality, and to turn 
towards the promise of salvation.
Advent’s many strands intertwine in 
words of the so-called O Antiphons. 
Part of the Roman liturgy since 
the late 8th century, these short
Latin texts were chanted before 
and after the Magnifi cat on each of 
the seven days before Christmas 
Eve. Chilcott’s settings grow from
the ancient O Antiphon plainchant 

The Holly and the Ivy

melodies, each presented, as the 
composer observes, ‘in diff erent 
guises’, a strategy enriched by sublime
harmonies and imaginative use of 
double-choir forces. The third and 
fi fth antiphons contain allusions to 
the plaintive sound of birdsong,
echoes of a mystical, divine 
language known to God and 
all the angels in heaven.

The natural world served as 
a fertile source of metaphor 
for the anonymous authors of 
many of today’s most popular 
carols. Holly and ivy, ubiquitous 
in town and country, became
respectively synonymous with 
Jesus and the Virgin Mary during the 
Middle Ages, their berries symbols 
of the crucifi  ed saviour’s blood
and his holy mother’s purity; they were 
also associated in secular verse with 
the battle between the sexes. The 
rose, likewise, stood as shorthand both 
for the ever-blooming Christ and for 
Mary, queen of heaven. As Christmas
decorations, holly and ivy were 
treated with reverence, often burned 
or fed to cattle after use – rather than 
thrown out as household rubbish – to 
guarantee good luck in the coming
year.

Deck the Hall with Boughs of 
Holly and The Holly and the Ivy
belong to a species of carol
concerned with seasonal 
hospitality. Their words and music 
helped signal the shift from
Advent’s world of penitence 
and fasting to the indulgence of 
Christmas. Hospitality is central
to the Wassail Song, part of a 
tradition that permitted farm 
labourers to beg (and expect to
receive) from their feudal masters 
at yuletide. Its words were 
probably stitched together by
wassailers from the north of England 

around 1850, although its tune is 
almost certainly much older. The lively 
Sans Day Carol, named for the equally 
lively Cornish fi  shing village of St Day 
and fi  rst notated there in the early
1900s, reached far beyond 
Cornwall after its inclusion in 
The Oxford Book of Carols.

Dom Gregory Murray of Downside 
Abbey brought distinction to
monastic music during the last 
century and a combative turn of
phrase to his correspondence 
to The Tablet. His setting of the 
early 15th-century carol
evokes the artless beauty of 
plainsong to portray Mary as 
rose-bush, her fi ve ‘branches’
emblematic of the Five Joys 
of the Virgin: the Annunciation, 
Nativity, Resurrection, Ascension 
and Assumption. The imagery
of the pure rose inspired Herbert 
Howells, Murray’s senior by 
ten years, to compose one
of his fi nest Christmas pieces. The 
carolanthem A Spotless Rose was 
written in 1919, or ‘Peace Year’ as 
it was branded by those who
had survived the slaughter and 
fears of the First World War.

Faith and hope are personifi ed by the
shepherds recalled in Saint Luke’s 
account of the Nativity. Their 
business is tending sheep. Yet they 
are prepared to abandon their fl ocks 
and make haste to Bethlehem to 
bear witness to what God’s angel 
messenger has revealed to them 
of the new-born saviour lying in a 
manger. Alec Roth’s Song of the
Shepherds, composed in 2013 
to words by the 17th-century 
metaphysical poet Richard Crashaw, 
skilfully combines the trepidation of
the shepherds’ journey with the 
energy and excitement of their fi rst 
encounter with the holy family. Bob 



Chilcott absorbed the sounds and 
rituals of Christmas as a boy chorister
and choral scholar in the Choir of 
King’s College, Cambridge, and 
developed his skills as arranger 
and composer during his time as 
a member of the King’s Singers.

The Shepherd’s Carol was 
commissioned by King’s for its 
service of lessons and carols in
2000. Chilcott’s exquisite piece, 
made timeless by its folksong 
style, gives gentle expression to
the experience of an unforgettable 
night and the compassion it fi xed 
forever in the hearts of the infant 
Christ’s humble visitors. ‘Time and 
timelessness are connected,’ Arvo
Pärt once observed. ‘This instant 
and eternity are struggling within 
us. And this is the cause of all of our 
contradictions, our obstinacy, our
narrow-mindedness, our faith and 
our grief.’ The Estonian composer 
used the simplest of musical 
materials to strike a comforting
truce between concerns of the present
moment, however trivial or transient, 
and a sense of eternity in his 1989 
setting of the Magnifi cat, the 

canticle or hymn fi rst spoken
by the pregnant Mary to her 
cousin Elizabeth. The Blessed 
Virgin’s purity resounds in the
music of Victoria’s Magnifi cat 
primi toni. This sublime setting 
of Mary’s great song of praise, 
from the Spanish composer and 
cleric’s Cantica Beatae Virginis
anthology of 1581, explores contrasts 
of texture and tone colours from a 
high choir, a low choir and sonorous
combinations of the two. Perhaps the 
strongest expressions of hope on off er 
this evening rise from the simplest
of pieces, from the traditional 
French melody of Carol of the 
Advent, a setting of words by 
Eleanor Farjeon, and the music of
Christmas Eve. Both convey the 
irresistible sense of expectation 
and joy in new life that Christmas
holds; both are sure to raise spirits 
and fi ll hearts with good cheer.

© Andrew Stewart



Bob Chilcott (b.1955) Advent Antiphons

Traditional Sans Day Carol

1. O Sapientia
O Sapientia, quae ex ore Altissimi prodisti,
attingens a fi ne usque ad fi nem, fortiter:
suaviter disponensque omnia:
Veni, ad docendum nos viam prudentiae.

O wisdom, coming forth from the Most 
High, fi lling all creation and reigning to the 
ends of the earth: come and teach us the 
way of truth.

Words: The Great O Antiphons, Sarum Rite

Now the holly bears a berry as white as the milk, 
And Mary bore Jesus, all wrapped up in silk: 
And Mary bore Jesus Christ our Saviour for to be, 
And the fi rst tree in the greenwood, it was the holly. 

Now the holly bears a berry as green as the grass, 
And Mary bore Jesus, who died on the cross: 
And Mary bore Jesus Christ… 

Now the holly bears a berry as black as the coal, 
And Mary bore Jesus, who died for us all: 
And Mary bore Jesus Christ… 

Now the holly bears a berry, as blood is it red, 
Then trust we our Saviour, who rose from the dead: 
And Mary bore Jesus Christ… 

Words: anon. Cornish

2. O Adonai
O Adonaï, et dux domus Israel,
qui Moïsi in igne fl amme rubi apparuisti,
et ei in Syna legem dedisti:
Veni, ad redimendum nos in brachio 
extento.

O Lord of Lords, and ruler of the house of 
Israel, you appeared to Moses in the fi re 
of the burning bush, and gave him the law 
on Sinai: come with your outstretched arm 
and ransom us.

Words: The Great O Antiphons, Sarum Rite



Alec Roth (b.1948) Song of the Shepherds

Traditional

Come we shepherds whose blest sight
Hath met love’s noon in nature’s night;
Come lift we up our lofty song,
To wake the sun that sleeps too long.

Gloomy night embraced the place
Where the noble infant lay.
The babe looked up and showed His face;
In spite of darkness, it was day.
It was Thy day, sweet and did rise
Not from the east, but from Thine eyes.

Welcome to our wond’ring sight!
Eternity shut in a span!
Summer in Winter! Day in Night!
Heaven in Earth, and God in Man!
Great little one, whose glorious birth
Lifts earth to heaven, stoops heaven to earth.

We saw Thee in Thy balmy nest,
Bright dawn of our eternal day;
We saw Thine eyes break from the east,
And chase the trembling shades away.
We saw Thee, and we blessed the sight;
We saw Thee by Thine own sweet light.

Poor world, said I, what wilt thou do
To entertain this starry stranger?
Is this the best thou canst bestow?
A cold and not too cleanly manger?
Contend, ye powers of heaven and earth,
To fi t a bed for this huge birth.

Deck the hall with boughs of holly 

Deck the hall with boughs of holly,
Fa la la la la, la la la la
Tis the season to be jolly,
Fa, la etc.
Fill the mead cup, drain the barrel,
Fa, la etc.
Troll the ancient Christmas carol,
Fa, la etc.

See the fl owing bowl before us,
Fa, la etc.
Strike the harp and join the chorus,
Fa, la etc.
Follow me in merry measure,
Fa, la etc.
While I sing of beauty’s treasure.
Fa, la etc.

I saw the curled drops, soft and slow,
Come hovering o’er the place’s head,
Off ’ring their whitest sheets of snow
To furnish the fair infant’s bed.
Forbear, said I, be not too bold;
Your fl eece is white but ’tis too cold.

I saw th’offi  cious angels bring
The down that their soft breasts did strow,
For well they now can spare their wings,
When heaven itself lies here below.
Forbear, said I, be not too rough;
Thy down though soft’s not soft enough.

The babe no sooner ’gan to seek
Where to lay His lovely head,
But straight His eyes advised His cheek
’Twixt mother’s breasts to go to bed.
Sweet choice, said I, no way but so,
Not to lie cold, yet sleep in snow.

Words: Richard Crashaw (1613-1649)
from ‘In the Holy Nativity of Our Lord 
God: a Hymn Sung as by the Shepherds’

Fast away the old year passes,
Fa, la etc.
Hail the new, ye lads and lassies,
Fa, la etc.
Laughing, quaffi  ng, all together,
Fa, la etc.
Heedless of the wind and weather,
Fa, la etc.



Murray (1905 - 1992) The Rose of Bethlehem

Victoria (1548 - 1611) Conditor alme siderum

Of a rose, a lovely rose, of a rose is all my song. 

The angel came from heav’nly tower 
to greet Mary with great honour, 
and said that she should bear the fl ow’r, 
that should break the fi endès bond. 
Of a rose, a lovely rose, of a rose is all my song. 

The fl ow’r sprung in Bethlehem 
that is both bright and sheen: 
the rose is Mary, heav’nly queen, 
out of her bosom the blossom sprung.
Of a rose, a lovely rose, of a rose is all my song. 

Pray we to her with great honour, 
she that bare that blessed fl ow’r, 
she be our help and our succour 
and shield us from the fi endès bond. 
Of a rose, a lovely rose, of a rose is all my song. 

Conditor alme siderum,
Aeterna lux credentium,
Christe, Redemptor omnium,
Exaudi preces supplicum.

Qui condolens interitu
Mortis perire saeculum,
Salvasti mundum languidum,
Donans reis remedium.

Vergente mundi vespere,
Uti sponsus de thalamo,
Egressus honestissima
Virginis matris clausula:

Cuius forti potentiae
Genu curvantur omnia,
Caelestia, terrestria
Nutu fatentur subdita.

Te deprecamur, hagie,
Venture iudex saeculi,
Conserva nos in tempore
Hostis a telo perfi di.

Laus, honor, virtus, gloria
Deo Patri, et Filio,
Sancto simul Paraclito
In saeculorum saecula. Amen.

Bounteous creator of the stars,
eternal light of all believers,
Christ, Redeemer of all,
hear the prayers of thy supplicants.

You who, grieving 
with this age’s deathly destruction, 
have saved the feeble world,
giving succour to the accused.

As nightfall descends upon the world,
thou hast gone forth like a bridegroom 
from the chamber, most honoured 
off spring of a virgin mother.

To whose mighty power
all bend the knee,
in heaven and on earth,
subjected to thy command.

We pray thee, holy one,
coming judge of this age,
save us at that time
from the deceitful thrust of the enemy.

Praise, honour, virtue and glory
be to God the Father, and to the Son,
and also to the Holy Ghost,
for ever and ever. Amen.

Hymn at Vespers in Advent



Traditional The Holly and the Ivy

The holly and the ivy,
When they are both full grown,
Of all the trees that are in the wood,
The holly bears the crown.
O the rising of the sun,
And the running of the deer.
The playing of the merry organ,
Sweet singing in the choir

The holly bears a blossom
As white as any fl ower;
And Mary bore sweet Jesus Christ
To be our sweet Saviour.
O the rising of the sun...

The holly bears a berry
As red as any blood;
And Mary bore sweet Jesus Christ
To do poor sinners good.
O the rising of the sun...

The holly bears a prickle
As sharp as any thorn;
And Mary bore sweet Jesus Christ
On Christmas Day in the morn.
O the rising of the sun...

The holly bears a bark
As bitter as any gall;
And Mary bore sweet Jesus Christ
For to redeem us all.
O the rising of the sun...

Bob Chilcott (b.1955) Advent Antiphons

3. O Radix Jesse
O Radix Jesse, qui stas in signum 
populorum,
super quem reges continebunt os suum,
quem gentes deprecabuntur:
Veni ad liberandum nos, iam noli tardare.

O root of Jesse, standing as a sign among 
the nations; kings will keep silence before 
you for whom the nations long: come and 
save us and delay no longer.

Words: The Great O Antiphons, Sarum 
Rite



Arvo Pärt (b.1935) Magnifi cat

Bob Chilcott (b.1955) Advent Antiphons

Magnifi cat anima mea Dominum;
et exsultavit spiritus meus in Deo salutari 
meo.
Quia respexit humilitatem ancillae suae,
ecce enim ex hoc beatam 
me dicent omnes generationes.
Quia fecit mihi magna qui potens est
et sanctum nomen ejus.
Et misericordia ejus a progenie in 
progenies 
timentibus eum.
Fecit potentiam in brachio suo;
dispersit superbos mente cordis sui.
Deposuit potentes de sede
et exaltavit humiles.
Esurientes implevit bonis, 
et divites dimisit inanes.
Suscepit Israel, puerum suum, 
recordatus misericordiae suae,
sicut locutus est ad patres nostros, 
Abraham et semini ejus in saecula,
Magnifi cat anima mea.

4. O Clavis David
O Clavis David, et sceptrum domus Israel,
qui aperis et nemo claudit, 
claudis et nemo aperit:
Veni, et educ vinctum de domo carceris,
sedentem in tenebris et umbra mortis.

O key of David and sceptre of the House 
of Israel; you open and none can shut; you 
shut and none can open: come and free 
the captives from prison, and break down 
the walls of death.

Words: The Great O Antiphons, Sarum Rite

My soul doth magnify the Lord.
And my spirit hath rejoiced in God my Saviour.
For he hath regarded: the lowliness of His 
handmaiden, 
For behold, from henceforth
all generations shall call me blessed.
For He that is mighty hath magnifi ed me,
and holy is His Name.
And His mercy is on them that fear Him
throughout all generations.
He hath shewed strength with His arm;
He hath scattered the proud in the 
imagination of their hearts.
He hath put down the mighty from their seat
and hath exalted the humble and meek.
He hath fi lled the hungry with good things
and the rich He hath sent empty away.
He remembering his mercy hath helped His 
servant Israel,
As he promised to our forefathers, 
Abraham and His seed for ever,
My soul doth magnify the Lord.

Luke 1, 46-55

5. O Oriens
O Oriens, splendor lucis aeternae et sol 
iustitiae:
Veni, et illumina sedentem in tenebris 
et umbra mortis.

O morning star, splendour of the light 
eternal and bright sun of righteousness: 
come and bring light to those who dwell in 
darkness and walk in the shadow of death.

Words: The Great O Antiphons, Sarum Rite



Traditional Carol of the Advent

People, look east. The time is near 
Of the crowning of the year.
Make your house fair as you are able,
Trim the hearth and set the table.
People, look east and sing today:
Love, the guest, is on the way.

Furrows, be glad. Though earth is bare,
One more seed is planted there:
Give up your strength the seed to nourish,
That in course the fl ower may fl ourish.
People, look east and sing today:
Love, the rose, is on the way.

Birds, though you long have ceased to 
build,
Guard the nest that must be fi lled.
Even the hour when wings are frozen
He for fl edging-time has chosen.
People, look east and sing today:
Love, the bird, is on the way.

Stars, keep the watch. When night is dim
One more light the bowl shall brim,
Shining beyond the frosty weather,
Bright as sun and moon together.
People, look east and sing today:
Love, the star, is on the way.

Angels, announce to man and beast
Him who cometh from the east.
Set every peak and valley humming
With the word, the Lord is coming.
People, look east and sing today:
Love, the Lord, is on the way. 

Words: Eleanor Farjeon (1881-1965)

Howells (1892 - 1983) A Spotless Rose

A Spotless Rose is blowing,
Sprung from a tender root,
Of ancient seers’ foreshowing,
Of Jesse promised fruit;
Its fairest bud unfolds to light
Amid the cold, cold winter,
And in the dark midnight.

The Rose which I am singing,
Whereof Isaiah said,
Is from its sweet root springing
In Mary, purest Maid;
For through our God’s great love and 
might,
The Blessed Babe she bare us
In a cold, cold winter’s night.



Traditional Wassail Song

Here we come a-wassailing
Among the leaves so green,
Here we come a-wandering
So fair to be seen:

Love and joy come to you,
And to you your wassail too,
And God bless you, and send you
A Happy New Year.

Our wassail cup is made
Of the rosemary tree,
And so is your beer
Of the best barley:
Love and joy come to you…

We are not daily beggars
That beg from door to door,
But we are neighbours’ children
Whom you have seen before:
Love and joy come to you…

Call up the butler of this house,
Put on his golden ring;
Let him bring us up a glass of beer,
And better we shall sing:
Love and joy come to you…

We have got a little purse
Of stretching leather skin;
We want a little of your money
To line it well within.
Love and joy come to you…

Bring us out a table
And spread it with a cloth;
Bring us out a mouldy cheese,
And some of your Christmas loaf.
Love and joy come to you…

God bless the master of this house,
The mistress also;
And all the little children
That round the table go.
Love and joy come to you…

And all your kin and kinsfolk,
That dwell both far and near;
I wish you a merry Christmas,
And a happy New Year.
Love and joy come to you…

Words: anon. North English

Bob Chilcott (b.1955) The Shepherd’s Carol

We stood on the hills, Lady,
Our day’s work done,
Watching the frosted meadows
That winter had won.

The evening was calm, Lady,
The air so still,
Silence more lovely than music
Folded the hill.

There was a star, Lady,
Shone in the night,
Larger than Venus it was
And bright, so bright.

Oh, a voice from the sky, Lady,
it seemed to us then,
Telling of God being born
In the world of men.

And so we have come, Lady,
Our day’s work done,
Our love, our hopes, ourselves,
We give to your Son.

Words: Clive Sansom (1910-81)



Guerrero (1528 - 1599) Conditor alme siderum

Conditor alme siderum,
Aeterna lux credentium,
Christe, Redemptor omnium,
Exaudi preces supplicum.

Qui condolens interitu
Mortis perire saeculum,
Salvasti mundum languidum,
Donans reis remedium.

Vergente mundi vespere,
Uti sponsus de thalamo,
Egressus honestissima
Virginis matris clausula:

Cuius forti potentiae
Genu curvantur omnia,
Caelestia, terrestria
Nutu fatentur subdita.

Te deprecamur, hagie,
Venture iudex saeculi,
Conserva nos in tempore
Hostis a telo perfi di.

Laus, honor, virtus, gloria
Deo Patri, et Filio,
Sancto simul Paraclito
In saeculorum saecula. Amen.
Bounteous creator of the stars,
eternal light of all believers,
Christ, Redeemer of all,
hear the prayers of thy supplicants.

You who, grieving 
with this age’s deathly destruction, 
have saved the feeble world,
giving succour to the accused.

As nightfall descends upon the world,
thou hast gone forth like a bridegroom 
from the chamber, most honoured 
off spring of a virgin mother.

To whose mighty power
all bend the knee,
in heaven and on earth,
subjected to thy command.

We pray thee, holy one,
coming judge of this age,
save us at that time
from the deceitful thrust of the enemy.

Praise, honour, virtue and glory
be to God the Father, and to the Son,
and also to the Holy Ghost,
for ever and ever. Amen.

Hymn at Vespers in Advent



Traditional Christmas Eve - The Lord at fi rst did Adam make

The Lord at fi rst did Adam make
Out of the dust and clay,
And in his nostrils breathed life,
E’en as the Scriptures say.
And then in Eden’s Paradise
He placed him to dwell,
That he within it should remain
To dress and keep it well.

Now let good Christians all begin
An holy life to live,
And to rejoice and merry be,
For this is Christmas Eve.

Now mark the goodness of the Lord
Which He for mankind bore,
His mercy soon He did extend,
Lost man for to restore;
And then for to redeem our souls
From death and hellish thrall,
He said His own dear Son should be
The Saviour of us all.
Now let good Christians all begin etc.

Now for the blessings we enjoy,
Which are from Heaven above,
Let us renounce all wickedness
And live in perfect love.
Then shall we do Christ’s own command,
Ev’n His own written word,
And when we die, in Heaven shall
Enjoy our living Lord.
Now let good Christians all begin etc.

And now the tide is nigh at hand,
In which our Saviour came;
Let us rejoice, and merry be,
In keeping of the same.
Let’s feed the poor and hungry souls,
And such as do it crave;
Then when we die, in Heaven we
Our sure reward shall have.
Now let good Christians all begin etc.

Words: Traditional

Bob Chilcott (1955) Advent Antiphons

6. O Rex gentium
O Rex gentium, et desideratus earum:
lapisque angularis, qui facis utraque unum:
Veni, salva hominem, quem de limo 
formasti.

O king of the nations, you alone can 
fulfi l their desire; cornerstone, binding all 
together: come and save the creature you 
fashioned from the dust of the earth..

Words: The Great O Antiphons, Sarum Rite

7. O Emmanuel
O Emmanuel, rex et legifer noster, 
expectation gentium et Salvator earum:
Veni, ad salvandum nos, Domine Deus 
noster.

O Emmanuel, our King and Lawgiver, hope 
of the nations and their saviour: come and 
save us, O Lord our God.

Words: The Great O Antiphons, Sarum Rite



Victoria (1548 - 1611) Magnifi cat primi toni a8

Magnifi cat anima mea Dominum;
et exsultavit spiritus meus in Deo salutari 
meo.
Quia respexit humilitatem ancillae suae,
ecce enim ex hoc beatam 
me dicent omnes generationes.
Quia fecit mihi magna qui potens est
et sanctum nomen ejus.
Et misericordia ejus a progenie in 
progenies 
timentibus eum.
Fecit potentiam in brachio suo;
dispersit superbos mente cordis sui
Deposuit potentes de sede
et exaltavit humiles.
Esurientes implevit bonis, 
et divites dimisit inanes.
Suscepit Israel, puerum suum, 
recordatus misericordiae suae,
sicut locutus est ad patres nostros, 
Abraham et semini ejus in saecula.

Gloria Patri, et Filio 
et Spiritui Sancto. 
Sicut erat in principio, et nunc, 
et semper, et in saecula saeculorum.
Amen.

My soul doth magnify the Lord.
And my spirit hath rejoiced in God my 
Saviour.
For he hath regarded: the lowliness of His 
handmaiden, 
For behold, from henceforth
all generations shall call me blessed.
For He that is mighty hath magnifi ed me,
and holy is His Name.
And His mercy is on them that fear Him
throughout all generations.
He hath shewed strength with His arm;
He hath scattered the proud in the
imagination of their hearts.
He hath put down the mighty from their 
seat
and hath exalted the humble and meek.
He hath fi lled the hungry with good things
and the rich He hath sent empty away.
He remembering his mercy hath helped 
His servant Israel,
 As he promised to our forefathers, 
Abraham and His seed for ever.

Glory be to the Father, and to the Son 
and to the Holy Spirit. 
As it was in the beginning, is now, 
and ever shall be, world without end.
Amen.



2020-23 Crisis, 
Recovery 
and Renaissance 
campaign
The Covid-19 pandemic has created 
a fi nancial emergency for Sage 
Gateshead. In 2020/21. 80% of our 
income was aff ected, and we had 
to adapt our organisation. We have 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our sincerest thanks to you all.

Looking ahead, the impact of the 
pandemic will be felt deeply. We are 
determined to play a proactive role 
in our region’s recovery. Meanwhile, 
operational and fi nancial challenges 
continue, with our box offi  ce and 
trading income set to be half of that in 
a pre-Covid year. This year, we again 
need to raise £1 million through our 
Crisis, Recovery and Renaissance 
campaign, to ensure we can continue 
to share world-class music by 
artists from all genres, support our 
communities’ health and wellbeing, 
and create vital artist development 
and inspiring educational 
opportunities. If you’d like to help Sage 
Gateshead, please donate online on 
www.sagegatehead.com/support or 
get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

29th May 1961 Charitable Trust, Ambache Trust, The Barbour Foundation, Catherine 
Cookson Charitable Trust, Clore Duffi  eld Foundation, Community Foundation Tyne 
& Wear and Northumberland, Esmée Fairbairn Foundation, Foyle Foundation, 
Garfi eld Weston Foundation, The Hadrian Trust, The John Horseman Trust, Kavli 
Trust, LNER Customer and Communities Investment Fund, The Marchus Trust, 
National Lottery Community Fund, Netherton Park Trust, The Percy Hedley 1990 
Trust, Persimmon Building Future, PRS Foundation, Roy and Pixie Baker Charitable 
Trust, The Shears Foundation, Sir James Knott Trust, St Nicholas’ Educational Trust, 
Stuart Halbert Foundation, Vardy Foundation, W A Handley Charity Trust, Wolfson 
Foundation, Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Biff a Waste Services, Northern Elevator, 
Pioneer Foodservice, Solution Group, Zerolight

Silver Corporate Partners

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affi  liates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.



Join us this Season 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

RNS: A West End Christmas
Saturday 11 December  
7.30pm | Sage One

RNS: Messiah
Sunday 18 December
7pm | Sage One

The Snowman
22 to 24 December 
Sage One

New Year’s Day
Saturday 1 January 
3pm | Sage One

© Snowman Enterprises Ltd. 1982, 2021

Book Now at sagegateshead.com


