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Please ensure that all mobile phones and 
pagers are turned off. Photography and 
recording are strictly prohibited during 
performances. Our great acoustic means that 
even slight sounds can seem much louder. If 
you could help us to minimise unnecessary 
noise levels that may be disturbing to other 
patrons, such as crackling sweet wrappers, 
we’d really appreciate it. 

If you are suffering from a cough or cold, feel 
free to ask one of our Customer Experience 
Team members to reseat you close to the 
doors in case you need to leave the hall.
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Catherine Larsen-Maguire conductor

Magnus Holmander clarinet

Royal Northern Sinfonia

Grieg Holberg Suite

Nielsen Clarinet Concerto

Interval

Andrea Tarrodi Zephyros

Sibelius Symphony No.3

Royal Northern Sinfonia, orchestra 
of Sage Gateshead, is the UK’s only 
full-time chamber orchestra. Founded 
in 1958, RNS has built a worldwide 
reputation for the North East through 
the quality of its music-making and 
the immediacy of the connections 
the musicians make with audiences.

The orchestra regularly flies the 
flag for the region at major festivals, 
including the BBC Proms, most 
recently performing Handel’s Water 
Music at Stage @theDock in 
Hull – the first Prom performed 
outside of London since 1930. They 
appear frequently at venues and 
festivals in Europe, including La 
folle journée in Nantes. In recent 
seasons they have toured to Vienna, 
Budapest, Istanbul and Tokyo.
RNS has worked with many 
international conductors and soloists 
including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess 
Gillam, Nicholas McGegan, Mahan 

Esfahani, Viktoria Mullova and Jessica 
Cottis, and also collaborated with 
leading popular voices such as Sting, 
Ben Folds, John Grant, Mercury Rev, 
Field Music and Maxïmo Park.

RNS has commissioned new music 
by David Lang, John Casken, 
Tansy Davies, Errollyn Wallen 
and James Weeks amongst 
others, and runs an annual Young 
Composers Competition.
In order to engage with the widest 
possible range of artists and 
audience, in 2018 RNS founded its 
inclusive ensemble RNS Moves, 
and also increasingly programmes 
accessible and relaxed performances 
throughout the season.
RNS has always been actively 
involved in local communities and in 
education. This season the orchestra 
will perform across the region in 
Kendal, Middlesbrough, Carlisle, 
Berwick and Sunderland, and will 
once again take their Christmas 

Royal Northern Sinfonia
Dinis Sousa Principal Conductor
Thomas Zehetmair Conductor Laureate
Lars Vogt, Julian Rachlin Principal Artistic Partners

royalnorthernsinfonia

RNSinfonia

royal_northern_sinfonia

by Candlelight tour to regional 
churches. Musicians support young 
people learning musical instruments 
through Sage Gateshead’s Centre for 
Advance Training and through In 
Harmony Newcastle.
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Following ten years as principal 
bassoonist at the Komische Oper 
Berlin, Catherine Larsen-Maguire 
turned her focus exclusively to 
conducting in 2012, having acquired 
an extensive knowledge of the 
repertoire, a superlative musical 
ear and an in-depth awareness of 
orchestra psychology; since then 
she is a sought-after conductor with 
orchestras in Europe as well as South 
America. The 2021-22 season sees 
debuts with the London Philharmonic, 
the BBC National Orchestra of Wales 
and Royal Northern Sinfonia in the UK, 
the Orchestre de chambre de Genève 
and the Orchestre de chambre 
fribourgeois in Switzerland and the 
Göttinger Symphonieorchester in 
Germany, as well as returns to the 
Slovenian Radio Symphony Orchestra 
with which she enjoys a longstanding 
relationship and the Orquesta 
Sinfonica de Tenerife, following a 
successful debut there in 2020-21.

Alongside the standard orchestral 
canon, Catherine Larsen-Maguire 
also has a special interest in 
contemporary music and has 
directed the first performances of 
numerous works, including Gordon 
Kampe’s “Gefährliche Operette” for 
the Ruhrtriennale and the North 
American premiere of MacMillan’s 
Oboe Concerto with Nigel Shore. Her 
collaborations include Klangforum 
Wien, Ensemble Musikfabrik, 
Ensemble Resonanz, Ensemble 
ascolta and ensemble united 
berlin, while 2021-22 includes her 
debut with Ensemble Modern, as 
well as a joint project with Scottish 
Ensemble, Ensemble Resonanz 
and the Trondheim Soloists.

Catherine Larsen-Maguire places 
great emphasis on working with 
younger musicians and enjoys 
working with and training youth 
ensembles around the world; 

Catherine Larsen-Maguire
Conductor

2021 includes projects with the 
Young Israel Philharmonic and the 
Landesjugendensemble Neue Musik 
Berlin. She was a jury member for 
the Besançon Competition in 2017 
and 2019, and for five years held a 
guest professorship in conducting 
at the University of the Arts, Berlin.

Born in Manchester and now 
based in Berlin, Catherine Larsen-
Maguire read music at Cambridge 
University. She then studied the 
bassoon at the Royal Academy of 
Music in London, and at the Karajan 
Academy in Berlin. Important 
influences in the development of 
her conducting skills were John 
Carewe, George Hurst and Vladimir 
Jurowski, whom she assisted on 
several occasions early in her career.
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He is the musician who can make a 
music stand levitate and a clarinet to 
literally vanish right in front of your 
eyes. Magnus has, through his unique 
combination of music and magic,
created his very own niche in the world 
of classical music. His career took off 
when Swedish superstar Martin Fröst, 
2013, invited Magnus to participate as a 
clarinetist, dancer and magician in the 
show Dollhouse, which was performed 
at a number of concert halls around
the Nordic region.

Magnus Holmander’s experimental 
curiosity, both as a musician, artist and 
magician, has inspired many Swedish 
composers to write music dedicated 
to him, including Andrea Tarrodi, Jacob 
Mülhrad, Benjamin Staern, Molly Kien, 
Klara Stirner and Ylva Fred. Magnus
has also collaborated with many 
composers such as Rolf Martinsson 
and Anders Hillborg. Magnus 

Holmander has already performed in 
several of the largest concert halls in 
Europe such as Het Concertgebouw 
Amsterdam, Musikverein Vienna, 
Elbphilharmonie Hamburg,
Royal Festival Hall London, Cité de la 
Musique Paris, Kölner Philharmonie 
Cologne, Palau de la Musica 
Barcelona, Festspielhaus Baden-
Baden, BOZAR Brussels, Auditorium 
Milano and Müpa Budapest to 
name but a few. In 2019 he was 
honoured with a Rising Star 2019-
2020 Award by the European Concert 
Hall Organisation (ECHO) and the 
same year he was mentioned in the 
magazine Opus as one of the 20 most 
influential musicians in Sweden.

Magnus did his bachelor and master 
studies at the Royal College of Music 
in Stockholm studying for Hermann 
Stefánsson and Emil Jonason.

Magnus Holmander
Clarinet
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The Orchestra

Trumpet

Richard Martin
The Alan Johnson Chair
Marion Craig

Trombone

Rob Moseley
Ian Sankey
Alex Kelly

Timpani

Jude Carlton

Percussion

Scott Lumsdaine

Cello

Steffan Morris
The Share Family Chair
Daniel Hammersley
The Freeman Chair
James Craig
Gabriel Waite
The Manning Chair

Double Bass

Philip Nelson
The Anonymous Chair
Siân Hicks
Imogen Fernando

Flute

Charlotte Ashton
Helena Gourd

Oboe

Michael O’Donnell
The Sylvia Fuller Chair
Dave Benfield

Principal Partners 
support the work 
of Royal Northern 
Sinfonia through an 
association with one of 
the orchestra’s Section 
Leaders or Principal 
Chairs. If you would 
like more information, 
please contact Natalie 
Heath, Individual Giving 
Officer on 
0191 443 5038.
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Clarinet

The Bragg Family Chairs
Cristina Mateo
Jessica Lee

Bassoon

Stephen Reay
The Pyman Family Chair
Lawrence O’Donnell

Horn

Peter Francomb
The Friends of Royal
Northern Sinfonia Chair
Jonathan
Quaintrell-Evans
The Richardson Family Chair
Jo Hensel
Pete Richards

First Violin

Kyra Humphreys
The Christine Swales Chair
Juliette Roos
Iona Brown
The Voigt Chair
Alexandra Raikhlina
Sarah Roberts
Jane Nossek
Marie Schreer
Matthew Chin

Second Violin

Eva Aronian
Gaëlle-Anne Michel
The Anonymous Chair
Sophie Appleton 
Alanna Tonetti-Tieppo 
Jenny Chang
The BA Summers Chair
Amy Cardigan

Viola

Michael Gerrard
The Rossiter Family Chair
James Slater
Tegwen Jones
The Skews Family Chair
Chrissie Slater



Edvard Grieg (1843-1907)

Carl Nielsen (1865-1931)

Holberg Suite, Op.40
Prelude - Sarabande - Air - Gavotte - Rigaudon

Clarinet Concerto, Op.57
Allegretto un poco - Poco adagio - Allegro vivace - Tempo primo ma tranquillo

Edvard Grieg composed this suite in 
1884 to mark the 200th anniversary 
of the birth of the playwright, 
essayist and historian Ludvig 
Holberg, who was born in Bergen, 
Norway, but spent most of his life 
in Denmark and is regarded as the 
founder of Scandinavian drama.
The suite was originally written for 
piano, but Grieg later arranged it for 
strings. Grieg’s preferred title was 
‘From Holberg’s Time’ and certainly it is 
not so much a celebration of the great 
man as one of the music of the period 

The sound world of the Danish 
composer Carl Nielsen was conjured 
up by wind instruments from an 
early age. His father had taught him 
how to play the cornet, and when 
he was 14 he became a member 
of a regimental band, based at the 
southern port of Odense, in which 
he played alto trombone and bugle. 
Such was his affinity for winds that in 
his later role as composer Nielsen 
firmly believed that each of the 
instruments had a soul which it was 
his duty to define and display.

Nielsen’s reputation today in the 
concert hall and recordings largely 
rests on his magnificent ground-
breaking symphonies, but in the later 
stages of his musical career he had 
begun to look over his shoulder to 
those wind instruments which had 
helped him chart a way forward to 
the definitive style that established 
his reputation. This resulted in a 
smaller-scale chamber-music 
approach to composition which 
was eventually realised during 
this period in the Wind Quintet of 
1922, and from that work Nielsen 
resolved to write a series of concertos 
featuring the five instruments 
included in such an ensemble.

As it happened, Nielsen only 
completed two of these projected 
concertos – the one for flute in 1926 

Rigaudon
A Provençal duple-time dance which 
became popular at Louis XIV’s court 
and was fashionable in England until 
the end of the 18th Century, by which 
time the minuet was ‘the new thing.

and the one we hear today, from 
1928, for clarinet. Nielsen gave us a 
valuable insight into his intimacy for 
winds, pointing out that, until then, 
he had composed all his works on 
the piano before transposing them 
for orchestral interpretation. But for 
the flute and clarinet concertos their 
parts went directly on to the score. 
“Now I think on the basis of the 
instruments themselves,” he confided. 
“In a way, I creep into them.” Even so, 
Nielsen must have had something 
of a love-hate relationship with the 
particular instrument featured in 
this work, saying: “The clarinet at 
one and the same time can seem 
completely hysterical, as gentle 
as balsam, and screeching like a 
tram on poorly-greased rails”.
Such contradictions are given 
full expression in the concerto, 
which demands virtuoso playing 
from the soloist and is one of 
the most challenging – for the 
player more than for the listener 
– in the clarinet repertoire. 

The inspirational Danish clarinettist 
Aage Oxenvad was Nielsen’s choice 
for the premiere, commenting that 
“if Oxenvad can’t make anything of 
it then there’s no one who can”.
Its continually shifting moods 
and melodies make it one of the 
most compelling clarinet works. 
Indeed, the British composer and 

that Holberg would have enjoyed.
Grieg composed the suite in a 
Classical style based on 17th Century 
dance forms, but his own lyrical 
and melodic inspiration makes it 
very much a work of his own age.
The dynamic Prelude alternates 
vigorous and wistful themes, and 
is followed by a sumptuous and 
melodic Sarabande. The Air is an 
elegant variation on a Norwegian 
folk tune, and next comes as 
extended and dramatic Gavotte which 
contrasts anguish with passion. The 

suite ends with a lively hornpipe-
style Rigaudon which includes 
a lyrical passage at its heart.
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musicologist Robert Simpson was 
fulsome in his praise, stating: “The 
tense Clarinet Concerto, hitting every 
nail ruthlessly on the head, is the 
finest since Mozart’s masterpiece”.

Although the Clarinet Concerto is 
performed in one uninterrupted 
movement, Nielsen was meticulous in 
setting out various tempo indications 
running throughout and adding 
structure to the work. A folk-like tune 
is outlined by the orchestra and this 
theme, which recurs in various forms 
throughout the piece, is taken up 
and elaborated upon by the clarinet 
on its own, and later, with the other 
players. A snare-drum soon makes an 
aggressive intervention, simmering 
away in the background when not 
being openly confrontational.

After an eloquent cadenza, which 
expands upon that opening folk 
melody and explores the entire range 
of the solo instrument, the snare-drum 
thrusts its way back into the action 
sparking panic amid the orchestra and 
at various points openly challenging 
the clarinet. The solo instrument 
responds with determination and the 
percussion eventually retreats. The 
original theme is wistfully recalled and 
the conflict is at last resolved in the 
concerto’s tranquil closing passages.

© Richard C Yates



Andrea Tarrodi (1981-)

Zephyros

Andrea Tarrodi, born in 1981, is 
a Swedish composer based in 
Stockholm. Her works have been 
performed at several venues both in 
Sweden and abroad, among them the 
Royal Albert Hall at the BBC Proms in 
2017, the Berliner Philharmonie, the 
Wiener Musikverein and the Barbican 
Centre in London. In 2018 Tarrodi´s 
CD ’String Quartets’ performed by 
the Dahlkvist Quartet was awarded 
with a Swedish Grammy for best 
classical album of the year. Tarrodi’s 
music has also been represented 
several times at Östersjöfestivalen 
/ the Baltic Sea Festival.
 
Tarrodi started playing the piano at 
the age of 8, and became interested 
in composition shortly thereafter. 
She studied composition at the 

Royal College of Music in Stockholm, 
Conservatorio di Musica di Perugia, 
Italy, and the College of Music in 
Piteå with, among other teachers, 
Jan Sandström, Pär Lindgren, 
Fabio Cifariello-Ciardi, Jesper 
Nordin and Marie Samuelsson. She 
completed her master´s degree in 
composition at the Royal College 
of Music in Stockholm in 2009.
 In 2010 her piece Zephyros for 
orchestra received 1st prize in the 
Uppsala Composition Competition, 
which led to several performances 
of the piece by different orchestras 
around the world. During 2011-2013 
Tarrodi was Sveriges Radio (Radio 
Sweden) P2´s Composer in Residence. 
A residence that included, among 
other projects, commissions from the 
Swedish Radio Symphony Orchestra 

and the Swedish Radio Choir. In spring 
2012 she was appointed “Composer 
of the Spring Season” in the Berwald 
Concert Hall. In the same year Tarrodi 
received the Swedish MPA:s Classical 
Music Award of the Year - chamber 
music for her piece Empíreo for 
strings, harp and percussion. During 
2013-2014 Andrea Tarrodi was the 
Västerås Sinfonietta´s Composer in 
Residence. In 2015 she received the 
Carin Malmlöf-Forssling Award.

Andrea Tarrodi is a member of 
the Swedish Performing Rights 
Society (STIM) and the Society 
of Swedish Composers (FST).

© Christopher Hästbacka



Jean Sibelius (1865-1957)

Jean Sibelius had the highest 
expectations for his Symphony No.3 in 
C, equal to those of his audiences who 
had become emphatically won over by 
his first two excursions into symphonic 
form. “It is one of the best things I have 
done,” Sibelius wrote to his wife, Aino. 
It will be “more brilliant” than any of 
his previous creations. However, the 
reception by critics and audiences 
alike of the new symphony, while not 
exactly hostile, was certainly lukewarm 
and reflected some puzzlement. The 
composer later conceded: “The Third 
Symphony was a disappointment 
for the audience because everyone 
expected it to be like the Second”.

The opening Allegro moderato begins 
purposefully enough, with cellos and 
double-basses keeping to a sustained 
rhythmic pace, but there are apparent 
inconsistencies in this first movement 
- such as crescendos that promise 
a return to the Romantic gestures of 
the second symphony and the stirring 
patriotism of the first, but then fall 
short. Also, the unexpected break in 
tempo at the end of the exposition 
for a short passage marked tranquillo 
to be played pianissimo, very softly.

A handful of critics more familiar with 
Sibelius’s compositional progression 
were less harsh on the symphony, 
showing some insight into its 
intentions. Some remarked on the 

Symphony No.3 in C, Op.52
Allegro moderato - Andantino con moto, quasi allegretto - Moderato; Allegro, ma non tanto

symphony’s structural resemblance 
to Classical sonata form, with an 
exposition of themes, development 
and recapitulation, ending in a coda. 
The musicologist Gerald Abraham 
commented on the Allegro moderato: 
“In clearness and simplicity of outline 
it is comparable with a Haydn or 
Mozart first movement … Nevertheless, 
the organic unity of the movement 
is far in advance of anything by the 
Viennese Classical masters; and 
even the general architecture is held 
together in a way that had Classical 
precedents but had never before, I 
think, been so fully developed.” What 
many did not appreciate at the time 
was that, with the Symphony No.3 in C, 
Sibelius had reached a turning point 
in his musical development: it was 
time to move on from the European 
Romanticism that had characterised 
so much of his first two symphonies. 
The Third was the sounding-board 
for a new direction, towards a pared-
down, more concentrated, approach 
that would soon manifest itself in the 
Fourth Symphony and lay out the map 
for his future symphonic excursions.

The slow second movement, 
Andantino con moto, quasi allegretto, 
is the vehicle for a hauntingly beautiful 
theme, one that Axel Carpelan, one 
of Sibelius’s most devoted patrons, 
described as “wonderful, like a child’s 
prayer”. This rondo-like theme is 

Carpelan
Baron Axel Carpelan (1858-1919), from 
a noble Finnish family, regularly offered 
financial support. The composer dedicated 
his Symphony No.2 in D to him. When 
Carpelan died of pneumonia, Sibelius wrote 
in his diary: “For whom will I compose now?”

first time
Sibelius fell foul of HM Customs on his 
arrival in Dover. He was fined on the spot for 
carrying with him a quantity of cigars that 
was way over the legal quota.

transformed through a number of 
variations, beginning with flutes, then 
the clarinets, before being taken up 
by the first violins. The symphony’s 
final movement, Moderato; Allegro, 
ma non tanto, bewildered many of 
those first audiences. Sibelius said 
that it represented “the crystallisation 
of thought from chaos”. In it, he 
links the traditional scherzo third 
movement to a sequence that 
draws upon earlier material in a 
seemingly haphazard way before 
powering the music towards 
a conclusion that succeeds in 
offering some kind of resolution.

Sketches for the Symphony No.3 in 
C were begun several years before 
Sibelius conducted the premiere in 
1907 and many of its themes draw 
heavily on those from his abandoned 
oratorio Marjatta; his attempt to 
expand his tone poem Luonnotar into 
a symphony; and Pohjola’s Daughter, 
a symphonic fantasia which derived 
from sketches for the latter project.
Sibelius dedicated his Symphony 
No.3 in C to the English composer 
and conductor Granville Bantock, 
who had long been a champion of 
Sibelius’s music and was responsible 
for inviting the composer over to 
England for the first time in 1905.

© Richard C Yates



2020-23 Crisis, 
Recovery 
and Renaissance 
campaign
The Covid-19 pandemic has created 
a fi nancial emergency for Sage 
Gateshead. In 2020/21. 80% of our 
income was aff ected, and we had 
to adapt our organisation. We have 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our sincerest thanks to you all.

Looking ahead, the impact of the 
pandemic will be felt deeply. We are 
determined to play a proactive role 
in our region’s recovery. Meanwhile, 
operational and fi nancial challenges 
continue, with our box offi  ce and 
trading income set to be half of that in 
a pre-Covid year. This year, we again 
need to raise £1 million through our 
Crisis, Recovery and Renaissance 
campaign, to ensure we can continue 
to share world-class music by 
artists from all genres, support our 
communities’ health and wellbeing, 
and create vital artist development 
and inspiring educational 
opportunities. If you’d like to help Sage 
Gateshead, please donate online on 
www.sagegatehead.com/support or 
get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

29th May 1961 Charitable Trust, Ambache Trust, Austin and Hope Pilkington 
Charitable Trust, The Barbour Foundation, Catherine Cookson Charitable Trust, Clore 
Duffi  eld Foundation, Community Foundation Tyne & Wear and Northumberland, 
Daiwa Foundation, The D’Oyly Carte Charitable Trust; Esmée Fairbairn Foundation, 
Foyle Foundation, Garfi eld Weston Foundation, The Hadrian Trust, Hays Travel 
Foundation, Kavli Trust, LNER Customer and Communities Investment Fund, 
The Marchus Trust, National Lottery Community Fund, Netherton Park Trust, The 
Percy Hedley 1990 Trust, Persimmon Building Future, PRS Foundation, The Shears 
Foundation, Sir James Knott Trust, St Nicholas’ Educational Trust, Stuart Halbert 
Foundation, Vardy Foundation, W A Handley Charity Trust, Wolfson Foundation, 
Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Biff a Waste Services, Northern Elevator, 
Pioneer Foodservice, Solution Group, Zerolight

Silver Corporate Partners

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affi  liates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.



Book Now at sagegateshead.com

Join us this Autumn 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this autumn. More concerts are being 
announced regularly, so keep an eye out for updates.

Norrington Presents: Dr 
Haydn’s London Academy
Thursday 18 November
7.30pm | Sage One & Streamed Live

Classical Immersion
Saturday 13 November
8pm | Sage One

The People’s Requiem
Sunday 28 November
4pm | Sage One

Christmas Classics
Sunday 5 December
5pm | Sage One

 A West End Christmas
Saturday 11 December
7.30pm | Sage One


