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RICHARD RODNEY BENNETT 1936-2012
SUMMER MUSIC (10 MINS)
I Allegro tranquillo - II Siesta: Lento e dolce III Games: Vivo; Sempre con molto moto
Richard Rodney Bennett was one of the most versatile
British composers and musicians of the 20th century’s
latter-half and well into the first decade of the 21st. As
an accomplished pianist he was equally at home with
works of the Classical and Romantic periods as with
Great American Songbook numbers, accompanying
jazz singers like Cleo Laine and Marion Montgomery.
His most familiar legacy are the commissioned scores
to more than 30 films, including Far From the Madding
Crowd (1967), Murder on the Orient Express (1974) and
Four Weddings and a Funeral (1994) – but back in the
1950s he was one of French avant-garde composer
and conductor Pierre Boulez’s few chosen pupils,
adopting for a time an uncompromising modernist
style in his works. Bennett was appointed a CBE in
1977 and was knighted in 1998.
Summer Music began life in 1982 as a three-movement
suite for flute and piano intended, as Bennett
explained, to bridge the gap between ‘starting to
learn an instrument and playing “real” music’ while
presenting the flautist in particular with a virtuosic
challenge.
The suite was arranged by Bennett for chamber
orchestra in 1984 and dedicated to Angela Morley,
composer of film music to Watership Down, and her
wife Christine Parker.

The first movement, marked Allegro tranquillo, makes
use of two themes, the first exploring the scale and
the second based on arpeggio, spreading, chords.
A sultry blues-inflected Siesta movement follows,
marked lento e dolce (slow and sweet) before the
spirited and flirtatious Games proves a sparkling
climax.

FREDERICK DELIUS 1862-1934
A SONG BEFORE SUNRISE (7 MINS)
The ailing composer wrote this idyllic miniature
on a visit to Biarritz in the summer of 1918. He had
hoped the French resort’s spa baths would alleviate
symptoms of the syphilis that would eventually bring
blindness and paralysis.
Delius dedicated A Song Before Sunrise to composer
Philip Heseltine, better known as Peter Warlock, an
enthusiast for English folk melodies and song. It
was first performed in September 1923 at London’s
Queen’s Hall under the baton of Sir Henry Wood.
When in 1933 Edward Elgar asked Delius to send him
a short work for a small ensemble to perform the
Song was dispatched to him. A grateful Elgar replied
that the piece was ‘delightful’.
After a dance-like introduction a lilting rhythmic
phrase establishes itself. Rich harmonies characterise
the short tone poem and, like On Hearing the First
Cuckoo in Spring, there are many phrases and trills
that draw upon birdsong – in the final bars there is
even a sunrise-appropriate cock-crow in a three-note
motif for each of the woodwinds.

SAMUEL BARBER 1910-1981
KNOXVILLE: SUMMER OF 1915, OP.24
(16 MINS)
James Agee’s 1938 exercise in improvisation, his prose
poem Knoxville: Summer of 1915, was a snapshot of
the American novelist and poet’s childhood he hoped
would never fade. Thanks to Barber’s evocative music
for voice and orchestra on episodes from the poem,
its focus is timeless.
Agee’s piece survives as an archetype of American
small-town nostalgia, from a time of uncertainty and
anxiety for his family against the background of one
looming world conflict to the prospect of another
about to explode.
Agee (1909-1955) set the scene in a preface: ‘We
are talking now of summer evenings in Knoxville,
Tennessee, in the time that I lived there so successfully
disguised to myself as a child’. He was six in 1915 but
his life changed abruptly a year later when his father
died in a car crash and the remaining family left
Knoxville for good.
Barber, back in civilian life in 1947 after war service,
saw many parallels with his own childhood in Agee’s
account. A few months younger than Agee, he also
feared for the health of close family; his aunt and
father would indeed die that year. When in February
soprano Eleanor Steber commissioned a work from
Barber he immediately began setting extracts from
Agee’s piece.
Its attraction, he said, was that ‘it expresses a child’s
feelings of loneliness, wonder and lack of identity in
that marginal world between twilight and sleep’.
The work was premiered in April 1948 with Steber
as soloist and the Boston Symphony Orchestra
conducted by Serge Koussevitzky.
It opens with a lyrical triplet theme evoking ‘people
rocking gently and talking gently’ and this rhapsody
is sustained until a shattering orchestral episode
recreates passing traffic, including the everyday rattle
and shunt of a streetcar with its ‘iron whine’.
Tranquillity soon returns as the child introduces family
members, although the orchestral passage intensifies
towards a climax in which the child makes a heartfelt
call for divine protection of his nearest and dearest.
The music’s gentle pulse eventually resumes, but
the narrative now makes the sad truth clear that
childhood is transitory in life’s course.

THE TEXT
It has become that time of evening when people sit
on their porches, rocking gently and talking gently
and watching the street and the standing up into
their sphere of possession of the trees, of birds’ hung
havens, hangars. People go by; things go by. A horse,
drawing a buggy, breaking his hollow iron music on
the asphalt; a loud auto; a quiet auto; people in pairs,
not in a hurry, scuffling, switching their weight of
aestival body, talking casually, the taste hovering over
them of vanilla, strawberry, pasteboard and starched
milk, the image upon them of lovers and horsemen,
squared with clowns in hueless amber
A streetcar raising its iron moan; stopping, belling and
starting; stertorous; rousing and raising again its iron
increasing moan and swimming its gold windows and
straw seats on past and past and past, the bleak spark
crackling and cursing above it like a small malignant
spirit set to dog its tracks; the iron whine rises on
rising speed; still risen, faints; halts; the faint stinging
bell; rises again, still fainter, fainting, lifting, lifts, faints
foregone: forgotten. Now is the night one blue dew
Now is the night one blue dew, my father has drained,
he has coiled the hose Low on the length of lawns, a
frailing of fire who breathes....Parents on porches: rock
and rock. From damp strings morning glories hang
their ancient faces
The dry and exalted noise of the locusts from all the
air at once enchants my eardrums
On the rough wet grass of the back yard my father
and mother have spread quilts. We all lie there, my
mother, my father, my uncle, my aunt, and I too am
lying there....They are not talking much, and the talk
is quiet, of nothing in particular, of nothing at all. The
stars are wide and alive, they seem each like a smile
of great sweetness, and they seem very near. All my
people are larger bodies than mine,... with voices
gentle and meaningless like the voices of sleeping
birds. One is an artist, he is living at home. One is a
musician, she is living at home. One is my mother who
is good to me. One is my father who is good to me. By
some chance, here they are, all on this earth; and who
shall ever tell the sorrow of being on this earth, lying,
on quilts, on the grass, in a summer evening, among
the sounds of the night. May God bless my people,
my uncle, my aunt, my mother, my good father, oh,
remember them kindly in their time of trouble; and in
the hour of their taking away
After a little I am taken in and put to bed. Sleep,
soft smiling, draws me unto her: and those receive
me, who quietly treat me, as one familiar and wellbeloved in that home: but will not, oh, will not, not
now, not ever; but will not ever tell me who I am.

- James Agee, 1938

AARON COPLAND 1900-1990
APPALACHIAN SPRING SUITE (25 MINS)
Aaron Copland greatly admired the work of dancer
and choreographer Martha Graham (1894-1991) and
was eager to take up the challenge when she was
invited by arts patron Elizabeth Sprague Coolidge to
create three ballets for a 1943 festival in Washington
DC.
Copland’s contribution, with the working-title Ballet for
Martha, was based on a script depicting a springtime
celebration of American pioneer life set on a newlybuilt homestead and centring on a bride and her
young farmer groom.
The ballet, now named Appalachian Spring, was
premiered a year later than planned and was an
immediate success. In 1945 Copland arranged a
symphonic suite from the ballet music, leaving out
mostly choreographic sections.
It caught a nation’s imagination at a time when an
optimistic tale of traditional American values and

innocent love in a pastoral setting was at its most
seductive – and the attractions of uplifting widehorizon melodies and stirring dance themes have
never lost their appeal.
The suite is in eight continuous sections described
by Copland as follows: (1) Very slowly, the characters
are introduced. (2) Sudden burst of unison strings, the
action begins with sentiments of elation and religious
feeling. (3) Moderate, a tender and passionate scene
for the young lovers. (4) Quite fast, introducing the
Revivalist and his flock, a folksy section with hints of
country fiddlers and square-dancing. (5) Still faster, the
extremes of joy and fear expressed by the bride in a
solo dance. (6) Very slowly, in which the introduction is
recalled. (7) Calm and flowing, scenes of daily activity
for the couple with a theme for solo clarinet based
on the Shaker dance song Simple Gifts followed by
five variations. (8) Moderate, muted strings depict the
couple alone and content in their new home before a
coda recalls the work’s opening.
Programme notes © Richard C Yates
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JOHN WILSON
CONDUCTOR
John Wilson is in demand at the highest level
across the globe, working with some of the
finest orchestras and opera houses. In the UK, he
performs regularly at festivals such as Aldeburgh,
Glyndebourne and the BBC Proms with orchestras
such as London Symphony, London Philharmonic,
BBC Scottish Symphony and City of Birmingham
Symphony. Elsewhere, he has conducted the
Royal Concertgebouw, Budapest Festival, Swedish
Radio Symphony, Oslo Philharmonic and Sydney
Symphony orchestras amongst others. Recent and
future highlights include his debut with the Bavarian
Radio Symphony, Danish National Symphony, Royal
Stockholm Philharmonic and Basel Symphony
orchestras and his return engagements include
DSO Berlin, BBC Philharmonic and Philharmonia
Orchestra.

In 2019 Chandos released Wilson’s first recording
with the Sinfonia of London which featured
Korngold’s Symphony in F Sharp, followed by a highly
praised French album and his latest release with
the orchestra, the Respighi Roman Trilogy, reached
Number 1 in the UK Classical Charts in August 2020.
Born in Gateshead, Wilson studied composition and
conducting at the Royal College of Music, where
in 2011 he was made a Fellow. In 1994, he formed
his own orchestra, the John Wilson Orchestra,
dedicated to performing music from the golden
age of Hollywood and Broadway, and with whom
he has appeared regularly across the UK. In March
2019, John Wilson was awarded the prestigious ISM
Distinguished Musician Award for his services to
music.

Wilson made his opera debut in 2016 conducting
Puccini Madama Butterfly at Glyndebourne Festival
Opera on their autumn tour and has since conducted
Gershwin Porgy and Bess at English National Opera
and returned to Glyndebourne Summer Festival to
conduct Massenet Cendrillon. He will be making his
debut at the Metropolitan Opera, New York City, in a
future season.
Wilson has a large and varied discography which
includes a series of discs with the BBC Scottish
Symphony Orchestra exploring the works of
Richard Rodney Bennett, with the BBC Philharmonic
devoted to the symphonic works of Aaron Copland
and numerous recordings with the John Wilson
Orchestra.
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FRANCESCA CHIEJINA
SOPRANO
Nigerian-American soprano Francesca Chiejina is
a recent graduate of the Jette Parker Young Artists
Programme at the Royal Opera House, Covent
Garden, where her roles included Countess Ceprano
Rigoletto, Lady-in-Waiting Macbeth, Voice from
Heaven Don Carlo, Ines Il trovatore, Micaëla La
tragèdie de Carmen (Wilton’s Music Hall), Melantho/
Love The Return of Ulysses (Roundhouse), and the
soprano solos in Gorecki’s Third Symphony for The
Royal Ballet.

Chiejina studied at the University of Michigan and
the Guildhall School of Music and Drama, where she
won the GSMD English Song Prize and Aria Prize.
She was a finalist in the inaugural Glyndebourne
Opera Cup in 2018 and the 2017 Kathleen Ferrier
Awards.

In the 2020-21 season she sings Miss Jessel The
Turn of the Screw for OperaGlass Works, Freia Das
Rheingold for Birmingham Opera Company, Anne
Trulove The Rake’s Progress for Blackheath Halls
Opera, and Handel’s Messiah at the Royal Albert Hall.
Recent highlights include her debut with Capella
Cracoviensis as Aldimira Sigismondo; her house and
role debut as Clara Porgy and Bess at Grange Park
Opera; her debut with the Orchestre Symphonique
de Montréal (Serena Porgy and Bess); and Vaughan
Williams’ Serenade to Music at the Last Night of the
BBC Proms.
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